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MEMOIR 


I 
WV seren PICKERING, bookseller and publisher, was born in 


the year 1796. His origin, obscure in one sense, was distinguished 

in another, for it is stated that “ his father was a book-loving earl 
and his mother a lady of title.’* Though his entry into the world was due 
to an accident, he was not uncared for after the event. His name was 
derived from that of a tailor called Pickering with whose wife he was put 
out to nurse. The details of his early life and education are not recorded, 
but presumably he lived in humble circumstances. It may be that heredity 
had already determined in his constitution an interest in books; from an early 
age onwards the same tendency was to be fostered by environment. In 1810, 
when he was fourteen years old, he was placed as an apprentice with John 
and Arthur Arch, the Quaker booksellers and publishers, whose business 
was at 61 Cornhill. This arrangement may have been made through the 
interest of his noble father. 

Among his fellow apprentices were Thomas Sotheran and L. A. Lewis, 
who became his lifelong friends. Both no doubt played a part in his early 
development, for they both became well known in the domain of books, the 
one as a bookseller, the other as an auctioneer. 

Having served ten years in a subordinate position Pickering seems to 
have decided that the time had arrived for independent action. In 1820, 
therefore, at the age of twenty-four, he started a bookselling business on his 
own account at 31 Lincoln’s Inn Fields. One or other of his parents retained 
an interest in his welfare, and at this juncture a thousand pounds was very 
opportunely placed to his credit at the bank. With this sum of money and 


* Warren, The Charles Whittinghams, New York, 1896, p. 207. 
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his own excellent intelligence as capital, Pickering soon prospered. It is 
the purpose of this monograph to show the importance of the position that he 
afterwards achieved in the history of book production in England. 


II 


Pickering had probably intended to trade in Lincoln’s Inn Fields 
chiefly as a second-hand or “ antiquarian ”’ bookseller, and to this end he 
began to accumulate a stock of miscellaneous old books. Although pub- 
lishing afterwards became so important a part of his business, his second- 
hand department seems never to have been subordinated, and his knowledge 
of the older books must have become immense. He acted as buyer and 
adviser for libraries and private collectors, and combined the businesses of 
bookseller and publisher in a way that has now largely gone out of fashion. 

It is with Pickering’s activities as publisher that this essay is primarily 
concetned, but it may be noticed how much he was influenced by the con- 
tents of the older books that passed through his hands, both as to the material 
that he chose to publish and as to the style which his own productions 
displayed. Probably he issued the ordinary catalogues of his stock at 
intervals, but most of these must now have perished. A more permanent 
form of catalogue was published by him in 1834 as a small cloth-bound 
volume, and the whole of his remaining stock was sold at auction in 1854. 
The size of his second-hand stock at this date was. prodigious, and testifies 
to the unabated interest which he felt in literature of the older sort. 

His beginnings in 1820 were no doubt modest, as befitted his youth 
and inexperience, but the impulse to turn publisher at once made itself felt, 
and circumstances which can never now be reconstructed directed this 
impulse along a strange channel. Possibly it was a chance acquaintanceship © 
with the printer Corrall, of 38 Charing Cross, who had just bought a stock 
of diamond type and wished to turn it to account, that first suggested to 
Pickering the publication of the Diamond Classics. It was a curious 
ambition that prompted the production of these diminutive volumes printed 
in type so small that the pages could only be read with great discomfort under 
a magnifying glass. But probably Pickering’s business instin¢t was sound. 
The Diamond Classics were to be a typographical sour de force and a novelty, 
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and an advertisement offering ‘“‘ the smallest edition of the Classics ever 
published ”” was bound to attract attention to the young man’s shop in 
Lincoln’s Inn Fields and to bring with it an increase of business in all 
directions. 

So it is that the Diamond Classics edition of the works of Horace, a 
book which ought to be included in Lamb’s list of dib/ia a-biblia, formed in 
1820 the starting-point for one of the most remarkable movements recorded 
in the history of the English book trade. Pickering and Corrall were 
afterwards to be outdone, for an edition of Horace was printed in 1828 by 
Didot for Mesnier at Paris with type about half the size of that used for the 
Diamond Classics. But by that date novelty had served its purpose, and the 
name of Pickering had achieved a perverse fame for dijou booklets from which 
it has never since been able to shake itself entirely free. 

The first Diamond Classics edition of Horace is now a rare book, for 
it is more usual to meet with the reprint of 1824, but it was only the first of a 
long and successful series. During the years 1821-1824 Corrall printed 
editions of the works of Virgil, Cicero, Petrarch, Tasso, Dante, ‘Terence, 
and Catullus. After 1824 the term “ Diamond Classics ” was enlarged to 
include editions of English authors which, having been given to different 
printers, were not quite uniform with the original series and were not, as a 
matter of faét, all printed in diamond type. Corrall printed the Shakespeare 
of 1825 and the New Testament of 1828, but works by Walton were printed 
by Thomas White, and Milton’s Paradise Lost by D. Sidney. Charles 
Whittingham, the elder, to whom the credit for the whole series has often 
been given,* did not print any of them. The younger Whittingham printed ~ 
the Homer in two volumes in 1831, and this formed the last of the series. 
Many of the Diamond Classics possess engraved title-pages which bear 
dates different from those on the printed title-pages, but these discrepancies 
seem to be constant and probably represent merely delays in the publication 
of the volumes. Most of the Diamond Classics are common books at the 
present time; the unbound sheets of several of them were recently brought 
out from some hiding-place, and are even now to be seen bound in-imitation 
of the originals on a bookstall in Cambridge market-place, where they find a 
steady sale. 

* E.g., D.N.B. and Times Lit, Sup., 20th Sept. 1923, p. 624. 
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After his first experiment in miniature books had been successfully 
launched Pickering soon began to turn his talents to worthier objects. In 
1821 appeared the first real book published by him in the shape of an edition 
of Richard Baxter’s Poetical Fragments. ‘The volume still errs perhaps on 
the side of being too diminutive, but it is of considerable interest in the 
present connexion from several points of view. The choice of subject 
marks at once Pickering’s preference for reprinting the works of neglected 
authors, particularly of those with a slightly theological bias. The form of 
the volume shows clearly the direction in which his typographical taste was 
tending. If it be considered purely with regard to contemporary book 
production, his taste is seen to have been highly original, but it was 
influenced by his familiarity with early printed books, and in the Poetica/ 
Fragments the first note of the revival which is now so fashionable was 
clearly sounded. On the title-page °* a well-cut arabesque ornament derived 
from sixteenth-century books was used. ‘This very seldom appeared again 
in Pickering’s books,t but it shows that his judgement did not err even at 
the outset of his career. 

The volume of Poetical Fragments is further notable from the fact that 
it was almost, if not quite, the first book to be published in a binding of 
dyed cotton cloth with a printed paper label on the back. From 1821 
onwards the Diamond Classics were also issued in cloth bindings, and the 
Horace of 1820 may also have been thus distinguished, but I have not seen 
a copy in its original state. The beginning of cloth bindings may be referred 
with some certainty, therefore, to the year 1821, and the practice was 
followed consistently by Pickering throughout his publishing career. He 
was afterwards imitated by other publishers, but the smooth red, magenta- 
coloured, or dark blue cloth used by Pickering remained for many years 
the special mark of his books. Even at the present time the external appear- 
ance of his volumes in their original state has a special attraction which 
arrests the eye as it passes along a shelf filled with these and other volumes 
issued by contemporary publishers. 

The use of cloth as a publisher’s binding made little ifiensace to 
the cost of the books and was a considerable economy from the buyer’s 
* These figures throughout the text refer to the facsimiles on pp. 87-110. 

t See Poems of Tristan, 1835-9. 
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point of view, since the book could be used without the necessity for 
re-binding entailed by the flimsy boards and paper backs with which the 
public had hitherto contented itself. The innovation thus quietly made 
by Pickering in 1821 has had its effect on the whole subsequent history of 
the publishing trade in England, and but for him boards or paper covers 
for books might now be considered to be just as inevitable in this country as 
they still appear to be on the continent of Europe. 

The Poetical Fragments were printed by S. and R. Bentley, and apart 
from the title-page are not typographically distinguished, owing to the 
small size of the page. Another volume containing Burnet’s Lives of Hale 
and Rochester with engraved portraits appears also to have been published 
in 1821, and is advertised with Baxter’s Fragmenis at the end of the Virgil, 
1821, the second volume of the Diamond Classics series, but I have been 
unable to find a copy in the copyright libraries or elsewhere, and it is possible 
that the book was projected but never issued. An edition of these Lives 
was published in 1829, but this is quite distinct from any earlier issue. 

Such were Pickering’s modest beginnings as publisher in 1820 and 
1821. In 1822 his ideas enlarged, and an edition of Chaucer’s Canterbury 
Tales,* edited by Thomas Tyrwhitt, in five volumes, forms his first entirely 
characteristic production. The venture was perhaps too ambitious to be 
undertaken solely at his own risk, and the imprint of Richard and Septimus 
Prowett appears on the title-page in addition to his own, but the inspiration 
responsible for the book is unmistakable. The first volume contains an 
engraved portrait of Chaucer and a plate after Stothard’s “‘ Canterbury 
Pilgrims.” An attractive title-page carries in the centre a dignified armorial 
ornament, and the whole book is printed on a yellowish laid paper with 
well-proportioned margins. The press work was carried out by Thomas 
White, whose device appears at the end of vol. v. The majority of Picker- 
ing’s earlier books were printed by White who, in spite of the faéct that his 
pages tend to lack colour, produced a number of very satisfactory books for 
which the Whittinghams have usually received the credit. Little appears 
to be known of White, and his association with Pickering is probably his 
chief claim to remembrance at the present time. In 1822 White was working 
in Bear Alley, but he subsequently had offices in Crane Court and Johnson’s 
Court, at which addresses all the books were printed after the Chaucer. 
He was frequently employed by Pickering up to the year 1830, but the 
Whittinghams absorbed most of the work after this date. Tyrwhitt’s 
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Chaucer was, indeed, reprinted at the Chiswick Press in 1830, and this 
issue of the book is much more frequently to be found than White’s earlier 
produétion. Both editions are bound in the characteristic red cloth with 
paper labels pasted on the backs. 

Very few books published by Pickering are to be referred to the years 
1823 and 1824, but this may be accounted for by the fact that an enlarging 
business necessitated a move to new premises at 57 Chancery Lane, and that 
preparations had to be made for a largely increased output of books in 1825. 
It must have been during the years 1820-1824 that Pickering made the 
acquaintance of Basil Montagu, barrister, humanitarian, and bibliophile, 
who perhaps was first attracted to the shop in Lincoln’s Inn Fields as a 
customer for early editions of Bacon’s works. However this may have been, 
the immediate result was that Pickering undertook the publication of 
Montagu’s Essays in 1824 and of his monumental edition of Bacon’s Works 
in seventeen volumes, the first of which appeared in 1825. This was a 
very large undertaking for so inexperienced a publisher as Pickering must 
still have been, and it is more than possible that part of the financial risk 
was assumed by the editor. Pickering afterwards published other works 
for Montagu, including the third edition of his volume of Selections from 
various seventeenth-century authors, which was printed by Thomas White 
in 1829. Montagu is also credited with having introduced Pickering to the 
Whittinghams, but of this more will be said later. 

In 1825 Pickering also began his association with the firm of Talboys 
and Wheeler, of Oxford, the series of books known as the Oxford English 
Classics being published under their joint auspices. These handsome 
volumes were produced at the printing offices of the Oxford partners, but 
their general design shows clear signs of Pickering’s predominating influence. 
The books are large o€tavos, well printed on ribbed paper with a fine Oxford 
device on the title-pages. The edition of Johnson’s Works, 1825,3 in eleven 
volumes, and of Boswell’s Life, 1826, in four volumes, are the most valuable 
of the series at the present day; but editions of Robertson’s Works, 1825, 
Hume and Smollett’s History, 1827, and Gibbon’s Decline and Fall, 1828, 
were also published. The whole series consists of 44 volumes, and their 
production, including 50 or 75 copies of each work on large paper, necessarily 
entailed a large outlay of capital and much labour and anxiety. Pickering 
was still under thirty years of age, but his comparative youth was in him no 
bar to enterprise. 
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The year 1825 also saw the publication of the earlier of the volumes 
which to-day are sometimes known as “ Pickering’s Wreath Series.” These 
books do not as a matter of fact form any sort of series, nor were they ever 
advertised as such by Pickering. ‘They do, however, possess in common an 
exceedingly pleasant format, and on their title-pages is his beautiful and 
individual wreath ornament usually with the motto: Fragrans perennis. 
The origin of the wreath title-page is perhaps to be found in the wreath and 
lyre which appears on most of the engraved title-pages of the Diamond 
Classics, and this ornament served to all intents and purposes as Pickering’s 
“device” in the books which he published in the years 1825 and 1826. 
These volumes, although not showing such a high level of press-work as is 
found in Pickering’s later books, do nevertheless include some of the most 
attractive books which he ever produced. Some are printed on excellent 
laid paper, but the majority are on wove of the variety known as “ ribbed.” 
This paper, now no longer made, was much in favour at that time and 
certainly produces.a very pleasing effect. The paper was subjected, while 
soft, to pressure so that a ribbed surface was obtained resembling that of 
laid paper. ‘The material was therefore a “ fake,” but Pickering appreciated 
its attraCtions. The pages are, furthermore, well proportioned and the title- 
pages are simple and of excellent design. All the volumes are bound in the 
usual red cloth with paper labels on the backs. 

After publishing his Chaucer in 1822, Pickering seems to have pro- 
jected a series of similar reprints to be known as the ‘‘ Masters of English 
Poesy.” This series, according to the prospectuses which I have found in 
the Chaucer and elsewhere, was to include the works of Shakespeare, 
Spenser, Milton, Pope, Thomson, Goldsmith, Collins, Gray, and Beattie. 
The works of the first three of these were issued with the wreath title-page 
in 1825-6, and an edition of Collins, with an unornamented title-page, was 
published in 1827, but the works of the remaining authors did not appear 
until they were included among the Aldine Poets, the original project having 
evidently been abandoned several years before. 

Other books containing the wreath title-page published in the years 
1825-6 were the Decameron of Boccaccio,? with engravings after Stothard, 
Bacon’s Advancement of Learning, Bourne’s Poemata, Cowley’s Prose Works, 
Marlowe’s Works, Davison’s Poetical Rhapsody, Clifford’s Romance of the 
Red Rose, and Bishop Hall’s Virgidemiarum. None of these are common 
books and probably the editions were small. Of the Virgidemiarum only 200 
copies were published. 
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Yet another very charming book published by Pickering in 1825 was 
the works of Herrick in two volumes, which appears to have been 
issued by arrangement with W. and C. Tait of Edinburgh. This book 
had been published by the Taits in 1823 and evidently attra€ted Pickering’s 
attention by reason of the excellent manner in which it had been printed and 
produced. The two volumes were accordingly re-issued by him in 1825 
with cancel title-pages bearing the wreath ornament. ‘They form a good 
example of the eagerness with which he seized on any opportunity to produce 
books of a high standard of merit both in matter and manner. 

The only unsatisfactory volume containing the wreath is a re-issue in 
one volume, dated 1826, of the text of Shakespeare’s dramatic works set in 
small type by Corrall for the Diamond Classics. ‘The pages contain double 
columns and are even more tiresome to read than in the smaller volumes. 

I have not discovered that any books with the wreath title-page were 
published in the year 1827. This ornament was used again in 1828 for the 
first collected edition of the poetical and dramatic works of S. T. Coleridge, 
but this seems to have been the last occasion of its appearance. 

Five of the thirteen “ Wreath Editions” were printed by Thomas 
White. ‘Two, including the Herrick, were printed by Ballantyne, and the 
others by Bentley, Corrall, Davison, Maurice, and Talboys. 

Pickering was responsible for many other publications during the 
years 1825-1827 which it is unnecessary to mention individually. Some of 
these were undertaken in conjunction with provincial booksellers such as 
Thomas Combe & Son of Leicester, who were also printers, but not always 
ofa very high order of merit. An interesting example of their work, how- 
ever, is to be found in an edition of the De Imitatione Christi of Thomas 
4 Kempis, published in 1827. It was during this period that Pickering first 
began to publish for Sir Harris Nicolas, antiquary, genealogist, and littera- 
teur. This combination was responsible for a number of well-produced 
books remarkable for their handsome title-pages, an example of which is 
reproduced here.** Reference to the bibliography will show that Thomas 
White was still the craftsman who was carrying out these and others of 
Pickering’s happiest ideas in the years 1827-9. Special attention may be 
dire€ted to books such as the Early Prose Romances, edited by W. J. Thoms 
and published in parts in 1828,5and Hartshorne’s Ancient Metrical Tales,1829. 

A curiosity published in 1827 which calls for special mention is an 
edition of The Treatyse of Fysshynge wyth an Angle by Dame Juliana Berners, 
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printed with the types of John Baskerville. This also was done at the press 
of ‘Thomas White, who had somehow acquired a fount of Baskerville’s types. 
The bulk of Baskerville’s stocks were sold by his widow to the Société 
Littéraire-T'ypographique in 1779 and were taken to Paris. An auction 
sale had, however, taken place in 1775, and printing materials were bought 
by various printers from London and elsewhere.* It is not known how the 
fount ultimately reached White’s office. 

The Treatyse of Fysshynge is quite successful as a specimen of printing, 
but the type does not appear to have been used by White again for Pickering 
nor, as far as I know, for any other publisher. This book is indeed almost 
the last recorded example in which Baskerville’s type was used by any printer 
in England. It is not the last example, for a Baskerville brevier type was 
used by Dr. Daniel at Oxford in several books printed in the years 188 5- 
1897; but this was probably unintentional, the Baskerville type having 
been supplied to Dr. Daniel instead of the Fell type which he usually 
employed. f 


IV 


Any mention of books published by William Pickering probably calls 
to the minds of most typographers and book collectors a title-page bearing 
in its centre some adaptation of the dolphin-and-anchor device used by the 
family of Aldus at Venice in the sixteenth century. It was, however, not until 
the year 1828 that Pickering first used the device which is now so indis- 
solubly connected with his name, and by that time he had already published 
a large number of books, including some of his most attractive volumes. 
I have noticed several forms of the device used in books published in 1828, 
usually, as afterwards, associated with the motto ALDI DISCIPULUS ANGLUS. 
This motto is no vain boast and is an indication of what his aims were in 
the making of books. For the house of Aldus did not set typographical 
perfection above all other considerations, but was notable rather for the 
production of inexpensive books of a convenient size, and printed them only 
as well as was compatible with a reasonable price. No doubt Pickering had 
been familiar with the productions of the Aldine press since the days of his 
apprenticeship to the booksellers in Cornhill. For eight years already he had 
attempted to produce books that were at once pleasant to look at and to use, 

* Fohn Baskerville, by Straus and Dent, Cambridge, 1907, p. 128. 
t+ The Daniel Press, Oxford, 1921, p. 159. 
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without ever losing sight of the commercial side of the problem. By the year 
1828 commercial success on the lines that he had already laid down was 
evidently assured, and he then displayed with the more assurance the banner 
of his trade in the shape of the device used by his great predecessor. 

It is impossible now to tell which was actually the first book in which 
Pickering used the Aldine device. Perhaps it was the Preces Privatae 
Quotidianae of Lancelot Andrews; or perhaps it was in J. W. Brown’s Life 
of Leonardo daVinci. It is more likely, however, to have been in I. P. Cory’s 
Ancient Fragments,° a small edition of which was printed by White on What- 
man paper. T'wo sizes of Pickering’s most agreeable device, the Aldine 
anchor within a floreated oval, were used in this book. ‘This is a more or 
less close copy of the device used by Aldus in the years 1555-74. 

All the different forms of the Aldine device that I have met with in 
Pickering’s books are given on pp. 34-35, together with some other devices 
which he occasionally used. Others may perhaps be found in books that 
have escaped my notice, but it is probable that further variations were only 
introduced by the younger Pickering after his father’s death. The Aldine 
anchor was subsequently incorporated in the device of the Chiswick Press, 
but there can be no doubt that William Pickering first used it independently 
of the Whittinghams, and it should be regarded as the mark of his individual 


genius. 
Vv 


The year 1828 witnessed a momentous event in the chronicle of William 
Pickering’s activities, for it was in that year that I first find the name of 
““C, Whittingham, Tooks Court” appearing in the imprint of a book 
published by Pickering. A picturesque account of the first meeting of 
Pickering with the younger Whittingham is given by Warren, who intro- 
duces Basil Montagu as the third party responsible for the interview. This 
account of the origin of the association of these two men may possibly be 
the true one. Pickering had a¢ted as Montagu’s publisher for several years 
previously, as already mentioned, and had issued his Essays, printed by R. 
Taylor, Shoe Lane, in 1824. He also published two works by Montagu 
of a legal nature in 1827, both being printed by J. M‘Creery, 21 Tooks 
Court. This printer was himself an author, an edition of his poem entitled 
The Press being published by Pickering in 1828. This circumstance must 
at any rate have necessitated Pickering’s presence in Tooks Court in 1828, 
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but does not so clearly involve that of Montagu. ‘Tooks Court is a confined 
space, and Pickering could scarcely have failed to be aware that M‘Creery’s 
premises were occupied after June 1828 by another printer bearing the 
name of Charles Whittingham, junior. This fact might by itself account 
for the fact that in 1828, probably about Christmas time, Pickering published 
a small anthology printed by Whittingham and entitled The Carcanet, which 
had been compiled by Sir Harris Nicolas. According to Warren’s account 
Montagu suddenly awoke to the excellence of the work done by Whitting- 
ham and instantly seized his friend Pickering by the hand and led him to 
Tooks Court. The printer and the publisher are said to have been close 
friends from that moment, but the facts do not support this story. Montagu’s. 
Selections published by Pickering in 1829 were printed by White, and so also 
was another work by Montagu, published in 1830. Furthermore I cannot 
discover that any book besides The Carcanet was printed by Whittingham 
for Pickering in 1828, and even under the date 1829 I can find Whitting- 
ham’s imprint in only one book, volumes 1 and 2 of George Peele’s Works, 
edited by Alexander Dyce; on the other hand an important book such 
as the second issue of Coleridge’s Poetical Works, 1829, was printed by 
White, whose imprint appears in the majority of the other books published 
by Pickering in that year. It seems therefore that his intimacy with the 
younger Whittingham was of comparatively slow growth; by the year 1830 
it had certainly increased to a notable extent, and from that time onwards 
was an exceedingly important factor in Pickering’s life. 

It will be well at this point briefly to review the origin and history of 
the Chiswick Press. Charles Whittingham the elder had started as a printer 
in 1789, and by the year 1820 possessed a firmly established reputation as 
one of the best printers of his day. He was a man of adtive mind and 
numerous interests, and was able to turn to good commercial account such 
diverse activities as printing, publishing, paper-making, and the cultivation 
of cabbage seeds. He clearly perceived the commercial possibilities of 
books well printed but sold at cheaper rates than were then customary, and 
thus achieved a considerable fame among the public (the more orthodox 
publishers doubtless regarded it as notoriety) by printing and publishing 
series of small and attra€tive books such as Pity’s Gift, 1798, Gray’s Poems, 
1799, Gay’s Fables, 1801, The Vicar of Wakefield, and so forth, with several 
well-known series such as ‘‘ The British Classics,’’ which embodied the eigh- 
teenth-century essayists, ‘‘ Sharpe’s British Theatre,” and “The British Poets.” 
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It was, however, more particularly as a printer of wood blocks that the 
elder Whittingham excelled. It is claimed on his behalf that he first dis- 
covered and used the practice of “ overlaying” in the printing of wood 
blocks, by means of which much finer impressions than ever before could be 
obtained from wood-engravings and cuts. 

An edition of Northcote’s Fables and of The Tower Menagerie, both 
published in 1829, are said to represent Whittingham’s best work of this 
kind. Fora great part of his career Whittingham worked alone, and in 1810 
had established his press at Chiswick. About the same year his nephew, 
who bore the same name, was apprenticed to the printing trade, and in 1824 
the uncle and nephew entered into an informal partnership. ‘This arrange- 
ment was not successful, and in 1828 the partnership was dissolved. At 
the same time the printing office at 21 Tooks Court, Chancery Lane, was 
taken for the younger Whittingham, and from that time the two businesses 
were conducted separately. Each office would, however, help the other 
during a rush of work, and the same high standard of workmanship was 
maintained at both. Ten years later, in 1838, the elder Whittingham’s 
health began to fail and his nephew then came largely into control of both 
businesses. In January 1840 the uncle died, aged 73, and for nine years the 
younger Whittingham carried on the two printing offices alone. In 1849 
Tooks Court was abandoned, all the work being done for the next three 
years at Chiswick. Finally, in 1852, the freehold of the Tooks Court premises 
was acquired and the whole business was transferred to this address, at which 
it has remained undisturbed until the present day. 

As already indicated, it was not until 1830 that the association of 
Pickering with Charles Whittingham the younger was firmly established. 
The elder Whittingham’s interests were centred chiefly in illustrated books 
with which Pickering was at that time not much concerned. The nephew’s 
tastes were, however, more definitely typographical, and his capability 
for good craftsmanship fitted in so well and opportunely with Pickering’s 
settled aims in book produétion that the combination inevitably prospered. 
Pickering had now found a printer who could, by means of his technical 
knowledge, enthusiasm, and enterprise carry out his ideas for him in a way 
which had never before been possible. His typographical and literary taste 
now found a means of expression such as the best press-work only 
could provide, and the record of his life from 1830 until the end is 
that of a succession of experiments and achievements. The credit for a 

20 


be 


THE WHITTINGHAMS 


very large part of Pickering’s successes has been consistently and somewhat 
unaccountably given to Whittingham, but the part played by these two 
collaborators, each in his way indispensable to the other, is clear if their 
different capabilities be appreciated. The record already given of Pickering’s 
activities before he had ever met Whittingham is sufficient proof that he 
supplied the larger share of judgement and originality while the printer 
supplied the technical knowledge with which his excellent training had 
equipped him. Whittingham, too, had, no doubt, some literary aspirations, 
but it was Pickering who enabled him to realize them. It is related that the 
two men would meet almost daily at the Crown Coffee House in Holborn 
to discuss the business in hand and to formulate new projects, and each 
seems to have developed a dependence on the other’s judgement which could 
only result in success if seconded on either side by sound commercial 
instincts. Neither was in any sense a “‘ crank,”’ or attempted to graft social 
theories on to the business of book production, so that their names must live 
together as forming the ideal combination of the aesthetic, literary, technical, 
and commercial senses. 

The outline already given of the history of the business conducted by 
the Whittinghams, uncle and nephew, will serve to explain the otherwise 
unaccountably erratic occurrence of “ Tooks Court”’ or ‘‘ Chiswick ”’ in 
the printer’s imprint in books published by Pickering. It was with the 
nephew that Pickering seems to have had all his dealings, and from this 
point onwards there will be no occasion to distinguish the older from the 
younger Whittingham. 


VI 


Having found his printer, Pickering was ripe in 1830 for the realization 
of more than one ambitious scheme. He had not, as has been seen, succeeded 
in carrying out his earlier plan of publishing a full series of “‘ Masters of 
English Poesy,” but this projeét was now merged in a larger one and 
Pickering’s new series of ‘* Aldine Poets,” beginning in 1830 with the works 
of Robert Burns, succeeded in bringing him more fame (and probably more 
substantial returns in money also) than any other of his undertakings. The 
Aldine Poets were published in 53 volumes during the years 1830-1844. 
Most of the volumes were re-issued at subsequent dates, which will be 
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found recorded in the hand-list. Pickering had secured the services of 
Alexander Dyce, Sir Harris Nicolas, and John Mitford as editors, so that 
the series should be textually of a high standard. All the volumes were 
excellently printed by Whittingham with a good portrait of each poet 
engraved on steel as frontispiece and a simple title-page displaying the 
Aldine device in an attractive form. The books were bound in an agreeable 
dark blue cloth with the usual paper labels on the backs, or they could be 
had bound in whole morocco by Hayday. Five shillings a volume was a 
moderate price even in 1830 for books so satisfactory in all important 
respects, and considerably more must be paid at the present day for good 
copies of most of the volumes. The works of Charles Churchill form the 
only volumes not edited by any of the scholars mentioned above; they 
were introduced by William Tooke and apparently were not published 
until 1844. Presumably owing to their late appearance fewer copies were 
sold than of most others of the series, and these three volumes are now very 
difficult to obtain except at an exorbitant price.* After Pickering’s death 
the rights of the Aldine Poets were acquired by Bell & Daldy, by whom their 
issue, with many volumes added, has been continued to the present time. 
The original issue of the first 53 volumes is, however, a much more satis- 
factory possession than subsequent editions, which do not bear the same 
stamp of individuality. 

A prospectus is sometimes to be found in Pickering’s books of about 
182 announcing the publication of an important series of ‘‘ Italian Classic 
Poetry.” This was to include the works of Dante, Petrarch, Tasso, Bojardo, 
and Ariosto. The publication of the series was actually begun in 1830-4 
with the appearance of L’ Orlando Inammorato and L’ Orlando Furioso, edited 
by Antonio Panizzi in nine volumes. Vols. 1-5 were printed by White, 
and vols. 6-9 by Whittingham, and all are exceedingly attra€tive; but 
probably there was little demand for them, and no more Italian Classic Poetry 
appeared. 

A curious and rather beautiful product of the year 1830 is a small 
volume containing The Alphabet engraved on wood by Thomas Stothard. 
This was printed by Whittingham with an elegant title-page which is repro- 
duced here.** The volume must be as scarce as it is pleasing, and I have 
never seen a copy other than the one in my own possession. Stothard’s 
alphabet is not without defeéts, but it was afterwards subjected to re-drawing 

* I have seen the volumes offered in a recent bookseller’s catalogue at £16 ! 
on 
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by which it was not improved. The later form of this alphabet is still in use 
at the Chiswick Press. Pickering had already employed Stothard more often 
than any other artist to illustrate his books. ‘The Decameron of Boccaccio, 
1825, the Diamond Classics edition of Shakespeare, 1825, of Walton’s 
Angler and of Walton’s Lives all contain examples of steel engravings after 
Stothard’s designs. He also illustrated the sumptuous edition of Walton’s 
Angler published in 1836, which is regarded by some as the supreme example 
of Pickering’s taste. 

From this time onwards the output of Pickering’s business rapidly 
expanded and it becomes impossible and unnecessary to make this chronicle 
as detailed as it has been for the years 1820-1830. Pickering’s tastes and 
methods had now become more assured than hitherto. The charaéter of his 
title-pages, of his bindings, and even of the works which he chose to reprint 
had assumed a certain degree of inevitability. As the number of books he 
published was increasing, it was clearly impossible that each should have 
the same amount of individual thought and attention lavished upon them. 
The press-work and general craftsmanship of the books had been improved 
by Whittingham to a point at which little more in that direction could be 
demanded of him. The majority of his books published after 1830 lose 
therefore some of the interest due to novelty which they had previously 
possessed, but for use or as examples of commercial book production they 
become more remarkable than ever. 

Many of the best examples of books of this later period are to be found 
among the reprints of the older authors. A few of these, such as Fuller’s 
Good Thoughts, 1830,° Beowulf’s Poems, 1833-7, or Songs of Béranger, 1837, 
have the characteristic Pickering title-page, simple and well designed, with 
some form of the Aldine device in the centre. A larger number have a 
more elaborate form of title-page in which the words, often in red and black, 
are set within a monumental design. Examples of these are to be found under 
George Herbert, Bacon, Jeremy Taylor, Vaughan, and others, and most 
of the designs used, some of which were repeated in a number of books, are 
among the title-pages reproduced here. 7» 3° A striking design, which was 
not used anywhere else, appears on the title-page of Henry King’s Poems, 
1843%; this volume was published by Pickering in conjunction with Francis 
Macpherson of Oxford, and is now one of the most difficult of his books to 
obtain. 

Some of the same and other authors were afterwards printed with old 
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face type of a large size to form royal o€tavo volumes or “ library editions,” 
whatever that may mean. These books, such as the works of Herbert, 
1846, Milton, 1853, or Taylor’s Worthy Communicant, 1853, are handsome 
volumes, but somehow are less satisfying than the smaller format, probably 
because they are more pretentious. The paper used in these and in some of 
the other books published after 1830 was also of distin€tly inferior quality. 
Attention may also be directed to the volumes containing important 
editions of the older dramatists. A beginning had been made with the 
works of Marlowe, 1825,and of Shakespeare, 1825, in the days of the wreath 
title-page. In 1829 Peele’s works appeared, edited by Alexander Dyce, 
and these were followed by the works of Webster, 1830, of Greene, 1831, 
and finally of Marlowe, 1850, all prepared by the same editor. ‘The earlier 
Marlowe, edited by George Robinson, had been unsatisfactory from the 
point of view of scholarship, but Dyce’s edition forms one of the most 
satisfactory books ever published by Pickering. Small editions (probably 
only 250 copies) of all these authors were issued and they are now difficult 
to obtain. An edition of Skelton’s works was also announced by Pickering,. 
but was eventually published by his friend, Thomas Rodd, in 1843. 

Pickering’s taste for reprinting neglected authors of the seventeenth. 
century anticipated by nearly a century the same tendency which is so 
marked a feature of publishing at the present time. The names of Donne, 
Henry King, Vaughan, Fuller, Jeremy Taylor, and Sir Thomas Browne are a 
few of these which show the sureness of his judgement. His interests in 
the second-hand department of his business led him also to print limited. 
editions of a few works of the fifteenth and sixteenth centuries. The 
Supplicacyon for the Beggers of Simon Fyshe, 1845," and Roy’s Rede me and be 
nott wrothe, 1845, are excellent examples. ‘The second of these is printed in 
a gothic letter, and recalls the four very beautiful little volumes of ballads 
which had already been printed for him (150 copies only) in 1836 under 
the editorship of Thomas Wright.% For these Whittingham used founts of 
gothic type supplied by the firm of Caslon. 

To many of these reprints a special character was given by the numerous 
ornamental initials, head-pieces, and tail-pieces which they contain. Some- 
times the ordinary printer’s flowers were used with good effect, but the 
association with Whittingham and knowledge of the work of the older 
printers produced an exceptionally good array of woodcut ornaments. 
A great many of these were frankly copies of the best examples of the six- 
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teenth century, the work of Geofroy Tory, for example, being turned to 
very good account. Most of the blocks were cut for Whittingham by Mary 
Byfield, who also, during more than forty years’ service at the Chiswick 
Press, produced many designs of her own. Other designs were made by 
Whittingham’s daughters, Jane and Charlotte, who contributed in a high 
degree to the characteristic excellence of the press. Pickering no doubt 
supplied the books from which Mary Byfield copied her blocks, and allowed 
Whittingham’s compositors full rein in the use of them, but the combined 
judgement of publisher and printer resulted in their seldom or never being 
used to excess, an error which might so easily have been committed. 
Pickering had moved, in 1841, from Chancery Lane to new premises 
at 77 Piccadilly. But although his offices were no longer so close to Whitting- 
ham’s as before, his interest in the more typographical details of his work 
remained unabated. It is somewhat doubtful to whom should be given 
the credit for an important development in typography which took place 
shortly before Pickering’s move. ‘This was the introduction, in 1840, of 
Caslon’s old-face founts, which have ever since found such universal favour. 
It is stated that it was Whittingham who persuaded Caslon to revive this 
type, but more probably the inspiration came from the joint intelligence 
of the Pickering-Whittingham alliance. A legend has arisen concerning 
the introduction of these types, which is quite erroneous, but it has already 
been repeated by so many authorities * that it is likely to survive for some 
time to come. This legend relates that Whittingham, having first awoken 
in 1843 to the merits of old-face type, at once put in hand an edition of 
Juvenal’s Satires, to be printed in great primer old-face type as a quarto 
prize book for Eton College. The production of this volume was delayed 
until 1845, and, meanwhile, the firm of Longmans had ordered and pub- 
lished Lady Willoughby’s Diary, also printed in this type. It is claimed 
that the credit for producing the first fruits of the old-face type revival is 
therefore to be given to the publishers of the Diary. ACtually, however, 
Pickering and Whittingham had already been using this type for several 
years. Probably Whittingham purchased at first only a small quantity of 
the type, for in the earlier books in which it is found it was used only for 
the title-pages and half-titles. Examples of this occur in Feltham’s Resolves, 
* Warren, The Charles Whittinghams, New York, 1896, pp. 149, 238; Jacobi, Note oz 


the Caslon old-face printing types, London, 1920; Updike, Printing Types, Cambridge, Mass., 
1922, vol. ii, p. 199; Plomer, English Printer’ Ornaments, 1924, p. 105. 
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Fuller’s Holy War and Holy State, and Taylor’s Holy Living and Holy 
Dying; all these were published in 1840. The type is also found in the 
title-pages, preliminary matter, and page-headings of the folio and quarto 
Prayer Books; these were issued in 1844, but must have been in preparation 
for several years before this. One of the first books to be set entirely in old- 
face type was an edition of Herbert’s Temp/e, the title-page of which is 
dated 1844. There may be others which have escaped my notice, but it is 
in any case necessary to depose Lady Willoughby from the proud position 
which she has so long occupied. Being a fictitious personage, she will not 
suffer from any wound to her susceptibilities. The type was used sub- 
sequently for many of Pickering’s books, notable examples being Sir Thomas 
Browne’s Religio Medici, 184,77 and Herrick’s Hesperides, 1846.” ‘These 
are probably the most attractive editions of the two authors that have ever 
been published. : 

The year 1844 was also remarkable for the publication of Pickering’s 
series of reprints of the English Prayer Book already mentioned. Upon these 
six folio volumes, printed in gothic letter on thick handmade paper and bound 
in vellum, Whittingham lavished the best work of his press, and they are 
nearly perfect of their kind. Equally fine is the quarto Book of Common Prayer 
Noted by Fohn Merbecke, 1550, also reprinted in 1844. Pickering’s title-page 
for this with one of his finest Aldine devices is reproduced here.” The 
numerous ornaments for these volumes are stated to have been engraved by 
Mary Byfield. As examples of fine printing these volumes are now but little 
regarded; they remain, however, as a monument of what could be achieved 
by good taste and craftsmanship in the ordinary way of business before ever 
the self-conscious products of private presses had obscured the issue by 
suggesting that commerce and fine printing were incompatible. 

Another ambitious effort published in 18 53 near the close of Pickering’s 
life was the Prayer Book of Queen Elizabeth, 1569. On every page are 
woodcut borders after designs by Holbein, Diirer, and other artists, all of 
which were executed by Mary Byfield. The book, which was printed by 
Whittingham on thin paper, is a very fine example of his work, and was 
paid the compliment of being subsequently imitated by several other pub- 
lishers. It 1s curious that it is not now more highly prized than it is as a 
specimen of the printer’s art. 
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This chronicle has dealt hitherto largely with the reprints upon which 
Pickering spent so much of his energies. Probably it was this side of his 
business which had for him the chief attractions, but he was also the publisher 
of a very large number of original works. From 1828 onwards he published 
most of the books written by S. T. Coleridge, beginning with two collected 
editions of his poetical and dramatic writings. He was responsible also for ° 
some of the first editions of poets such as P. J. Bailey, T. L. Beddoes, Sir 
Aubrey de Vere, and Coventry Patmore. Pickering’s skill has also enshrined 
many other poetical writings of a very minor character in books of which 
the contents were scarcely worthy of the form. Roscoe’s Poems” is a fine 
example of this type of book. For many of these the sale must have been 
so very limited that probably a number of them were published “ on com- 
mission.” Pickering was too sensible a man of business to be 1n this respect 
a philanthropist, or poetaster’s patron. Under this heading must, somewhat 
unexpectedly, be included the first edition in ordinary typography of William 
Blake’s Songs of Innocence and of Experience.“ 'The history of this volume 
happens to have been recorded in detail.* Its anonymous editor was a 
Swedenborgian homeceopathist, J. J. Garth Wilkinson, whose ambition to 
publish Blake’s poems was brought to fruition by the help of money supplied 
by his brother. A small edition of this very important and attractive volume 
was published with the imprints of W. Pickering and W. Newbery in 1839. 
Pickering did not, however, follow this up with any further editions of 
Blake’s works, and it remained for the younger Pickering to perceive the 
advent of Blake’s later fame, and to publish several editions of his poems in 
1866 and 1868. 

William Pickering also published many prose works of a literary nature, 
which cover a very wide field. A considerable proportion were of archaeo- 
logical interest; others, such as the lucubrations of Sir Arthur Helps, were 
essays which enjoyed a considerable, but transient, popularity. Some of 
these, published towards the end of Pickering’s career, are exceedingly good 
examples of the restrained though handsome style of book produ¢tion 
which he had by this time evolved. The title-page of Helps’s Companions 


* Bibliography of William Blake, by Geoffrey Keynes, New York (The Grolier Club), 
1922, p. 265. 
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of my Solitude, 1851, with the pike-and-ring device, well illustrates his 
method. 

It has been shown throughout this essay that Pickering’s standard of 
book production was unusually high for a man whose aims were, after all, 
primarily commercial, and this standard was nearly always maintained when 
the process of production was left to his own control. Sometimes, how- 
ever, he was willing to act as publisher of a book which, having been 
produced at a provincial press, was quite uninfluenced by his taste or standard. 
Usually such works were unimportant and may be allowed to pass unnoticed 
among the crowd of better dressed contemporaries. Occasionally, however, 
a volume which chanced thus to be of mean appearance has acquired in 
later years an unexpected importance. Interesting examples of this are to be 
found among Edward FitzGerald’s works. His Euphranor, 1851, Polonius, 
1852, and Six Dramas of Calderon, 1853, were all printed at a small press 
at Bungay in Norfolk and published with Pickering’s imprint. They are 
very poorly produced and must have occasioned much dissatisfaétion to 
Pickering as he turned over their pages. 

Books printed at provincial presses were, however, not always dis- 
creditable productions. In 1836 Pickering published Simon Wilkin’s 
splendid edition of Sir Thomas Browne’s Works, the whole of which was 
excellently printed by Josiah Fletcher of Norwich. Coombe of Leicester 
was another provincial printer, already mentioned, who was capable of 
printing books with some distinction. | 

Reference has already been made to Pickering’s early association with 
Sir Harris Nicolas in the production of books of antiquarian interest. Soon 
afterwards he also published books edited by Francis Douce, suchas Holbein’s 
Illustrations of the Old Testament, 1830, and The Dance of Death, 1833. 
These volumes contain exceedingly fine examples of wood-blocks cut by 
John and Mary Byfield. Pickering also reprinted several of Joseph Ritson’s 
works, the most notable of which were Rodin Hood, 1832, containing wood- 
cuts by Bewick, and Pieces of Ancient Popular Poetry, 1833. 

Pickering’s liturgical and bibliographical interests found means of 
expression through his association with William Maskell, William Keeling, 
and W. T. Lowndes. The Bibliographer’s Manual is still, in the form of 
Henry Bohn’s enlarged reprint of 1858, one of the most valuable books of 
reference in the English language, but it is sometimes forgotten that it 
was through Pickering’s enterprise that the book first appeared; it was 
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published in parts forming four handsomely printed volumes dated 1834. 
Keeling’s Liturgiae Britannicae was published in 1842, and for William 
Maskell Pickering produced a series of volumes in the years 1843-1850. 
Maskell was a bibliophile and a man of taste, and the title-page of his Selected 
Centuries of Books from the Library of a Priest in the Diocese of Salisbury, 18 43,34 
gave Pickering an opportunity of indulging his fancy for arabesque orna- 
ments, which he had scarcely used since their first appearance in Baxter’s 
Poetical Fragments, 1821. 


It only remains to mention one other side of Pickering’s publishing 
activities. His imprint appears upon the title-pages of a number of sumptu- 
ous volumes elaborately illustrated with engravings coloured by hand or 
printed in colours from stone. ‘They include heraldic works by Thomas 
Willement, various works on illuminated manuscripts and the domestic 
arts by Henry Shaw, and Henry Drummond’s Histories of Noble British 
Families, forming two enormous volumes published in 1846-1852. ‘These 
somewhat repellent books culminate in the pretentious splendours of 
Drummond’s Histories. Their production must have entailed an immense 
output of effort by their authors, and some of the volumes doubtless marked 
a great advance in the craft of printing in colours, but they do not seem to 
carry much weight at the present time as works of authority on the subjects 
with which they deal, and typographically they are of small account. Colour 
printing may be more pleasantly associated with Pickering’s name by a 
consideration of an edition of The First Six Books of the Elements of Euclid 
devised by Oliver Byrne (Surveyor of Her Majesty’s Settlements in the 
Falkland Islands), and published in 1847. This is a very curious work in 
which Caslon’s old-face pica is associated with Chiswick Press initials and 
ornaments and with diagrams and symbols printed in brilliant colours, these 
being “‘ used instead of letters for the greater ease of learners.”” Youthful 
learners would certainly be vastly amused, but probably rather bewildered, 
by the chromatic display of the handsome quarto pages. Pickering may, 
however, be credited with having fathered a gallant, if unsuccessful, experi- 
ment in education. 
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Pickering’s mind is sufficiently well expressed in the numerous publica- 
tions which bear his name, but few other records of his personality seem to 
have survived. ‘The only portrait of him which is known to me shows a 
young man with an oval face and good features. His expression is alert and 
pleasing, and his general aspect suggests that the story of his aristocratic 
origin is no legend. His preoccupation with the bookselling and publishing 
businesses did not prevent him from indulging other interests. He is said 
to have been addicted to the study of natural history, entomology being one 
of his favourite pursuits. He was also an expert fly-fisherman, and his great 
interest in the sport is reflected in the Bibliotheca Piscatoria, which he compiled 
and published in 1836, and in the loving care which he lavished on his 
edition of Walton and Cotton’s 4zgler, published in the same year. 

We do not know what small reverses Pickering may have experienced 
in the course of business or what incidental anxieties he may have suffered. 
His record seems, however, on the surface to have been one of unbroken 
success and content until almost the close of his life. Then at the last his 
life’s savings were dissipated through the default of a friend for whom he had 
acted as guarantor. The discomforts of his last illness were thus aggravated 
by the shame of actual bankruptcy, and he died, aged 58, on 27th April 
1854, at Turnham Green, harassed both in body and in mind. He was 
buried at Kensal Green Cemetery. 

Obituary notices of Pickering published in the journals of 1854 state 
that, although his estate was expected to pay 20s. in the pound to his creditors, 
his three daughters were left almost destitute, and a subscription was accord- 
ingly raised on their behalf. 

The sale of Pickering’s stock of second-hand books had already begun 
before his death in order that his creditors might be paid. His private 
library was sold at his premises, 77 Piccadilly, by G. Robinson, the sale of 
the 990 lots lasting for three days in March, 1854. The collection was 
remarkable for the numerous books on angling and the works of seventeenth- 
century authors such as Donne, Fuller, Hall, Milton, Quarles, Sibbes, 
Taylor, and Walton. Probably these books were of small consequence 
from a monetary point of view compared with the trade stock, which was 
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sold in four portions, containing in all 9,711 lots, by Sotheby and Wilkinson 
at Wellington Street. The sale occupied twenty-eight days in March, 
August, and Oétober, 1854, and three days in January, 1855. 

Pickering’s stock seems now remarkably large considering the import- 
ance of the books which it contained. It may perhaps be taken as evidence 
that he bought books to please himself rather than his customers, though 
Piccadilly would be thronged by an excited crowd of collectors if the same 
stock of books were now to be offered for sale. 

Pickering does not seem to have kept many incunabula, though a few 
books printed by Caxton and other English printers appeared in the list. 
The continental presses of the fifteenth century were poorly represented. 
The stock included a comparatively large number of English books printed 
in the sixteenth century, many of them being of extreme rarity, and it is 
evident that Pickering’s interest was awakened by the books of this period. 
It was, however, in Bibles and liturgical works and in books of the seven- 
teenth century that the collection excelled, and of certain special classes of 
this century there was an extraordinary assemblage. It has already been 
remarked that Pickering’s taste in literature, as shown by the works which 
he reprinted, lay chiefly in the early poets and theologians. Most of these 
authors were strongly represented in his stock, so that they do not seem to 
have found a ready sale. 

Particularly noticeable are the large number of books conne¢ted with 
Izaak Walton and the contemporary poets. In addition to many early 
editions of the Angler, Pickering had amassed a remarkable series of 
‘association copies ” of Walton’s other works. He possessed a presentation 
copy of the Life of Donne, 1658, seven autographed copies of the Life of 
Sanderson, 1678, and nine of the Lives, 1670-75. He had also manuscripts of 
Herbert’s Epigrams, of twenty-two sermons by Donne, seventeen of which 
were said to be unpublished, and of Henry King’s Poems. Other books 
with autograph signatures were formerly possessed by Cranmer, Bacon, 
Herbert, Donne, Cotton, Evelyn, Johnson, and Coleridge. Wordsworth’s 
signature is recorded as appearing in a copy of Donne’s Poems, 1635. The 
stock also included all the folio editions of Shakespeare’s works, but these 
were imperfect; there were three copies of Shakespeare’s Poems, 1640. 
Only a comparatively small number of illuminated manuscripts were included 
in the list. 

The sums realized by these books at the sale seem now to have been 
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ludicrously small, but they were regarded as satisfactory at the time, and 
enabled Pickering’s creditors to be paid in full. 

Thus in the year 1854 ended the history of a life which had left an 
indelible mark upon the annals of the book trade during the first half of the 
nineteenth century. Pickering, during this period, had done more than any 
other single man to raise the standard of book produ¢tion in all its details, 
whether of subject matter, typography, or binding. He had been greatly 
assisted in his efforts by a succession of printers, of whom the younger 
Whittingham was by far the most important, but it was Pickering’s intellect 
throughout which supplied the motive power for successive advances. 
Commercial book produétion at the present time owes more to Pickering’s 
enterprise than has ever been either claimed or admitted. 


Ix 


By the end of January, 1855, William Pickering’s antiquarian books 
had been dispersed and his publishing business had come to an abrupt 
termination, but four years later an attempt was made by his only son, Basil 
Montagu Pickering, to revive both sides of the business and to carry on the 
methods initiated by his father. At the time of the elder Pickering’s death 
his son was employed by another bookseller, James ‘Toovey, who, after giving 
him the benefit of four years’ experience in his shop, helped him to begin on 
his own account in premises at 196 Piccadilly. Accordingly, in 1858, 
B. M. Pickering published at that address “* A Catalogue of curious and 
standard Books, including the Publications of the late William Pickering, 
which are now offered for sale by his son.’”’ On the title-page was an adapta- 
tion of an Aldine device which had not been used before, and the whole 
volume was printed at the Chiswick Press in a type imitating the Aldine 
italic. A number of new publications were announced at the end of the 
book, including works by Bourne, Chaucer, Shaw, and Wotton, which were 
worthy examples of the Pickering succession. During the next twenty years 
B. M. Pickering published a very large number of books, many of which 
may be accorded considerable praise; but the inspiration which had animated 
the father did not revive in the son. No real advances were made, and it 
has not been thought necessary to include any of B. M. Pickering’s publica- 
tions in the hand-list appended to the present work. 
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The younger Pickering died at the age of 42 on 8th February 1878, and 
with his death the firm became extinct. The name has survived to the present 
time in that of Messrs. Pickering and Chatto, who bought the remaining 
stock of the publications of William and B. M. Pickering and still retain the 
right to use the Aldine devices. A catalogue of the stock, issued by them 
in 1878, has served as the starting-point for the hand-list which follows. 
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WILLIAM PICKERING 


HAND-LIST OF PUBLICATIONS 
1820-1854 


PREFATORY NOTE 


This hand-list is not complete and is designed to provide a survey only of 
the more important books published by Pickering. An eclettic list has the disad- 
vantage of refleding the individual interests of its compiler, but in the present 
instance there seemed to be compensating advantages. A large number of 
Pickering’s books are now of no account from a literary point of view, and of 
no special typographical interest, so that the compilation of a complete list, though 
possible, would not be profitable. Individual taste has been further emphasized 
by placing an asterisk against those books which seemed to the compiler to have 
special merits; but this mark need not be taken as a criterion of excellence and 
may be ignored by those who prefer to exercise an independent judgement. The 
binding and published price of each book have been recorded wherever they could 
be ascertained. The devices on the title-pages are numbered according to the 
series displayed on pp. 34-35. 


zscuyLus: Prometheus Bound. Translated by Thomas Medwin. 21.5 cm. 
London, 1832. 
No device or ornaments; printed by C. Whittingham, Tooks Court; 
issued in limp cloth, paper label on front cover. 


AKENSIDE, MARK. Sé€é@ ALDINE POETS. 


* ALDINE POETS: 


Akenside. Ed. A. Dyce, 1835, 1845. 

Beattie. Ed. A. Dyce, 1831, 1853. 

Burns. Ed. Sir H. Nicolas, 1830, 1839. 3 vols. 
Butler. Ed. J. Mitford, 1835. 2 vols. 

Chaucer. Ed. Sir H. Nicolas, 1845, 1852. 6 vols. 
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*ALDINE POETS! 


Churchill. Ed. W. Tooke, 1844. 3 vols. 

Collins. Ed. Sir H. Nicolas, 1830, 1853. 

Cowper. Ed. Sir H. Nicolas, 1830, 1843. 3 vols. 
Dryden. Ed. J. sMitford; 13392, 1842.0 S'vols, 
Falconer. Ed. J. Mitford, 1836. 

Goldsmith. Ed. J. Mitford, 1831, 1851. 

Gray. Ed. J. Mitford, 1836, 1851. 

Kirke White. Ed. Sir H. Nicolas, 1830, 1853. 

Milton. Ed. J.. Mitford, 18392, 18515) 3 vols. 
Parnell. Ed. J. Mitford, 1833, 1852. 

Pope. Ed. A. Dyce, 1831, 1851.. 3) vols: 
Prior. Ed. J. Mitford, 1835. 2 vols. 
Shakespeare. Fd; A. Dyte 18 32, 1842 

Spenser. Eid. J. Mitford, 1839, 1852. 4 vols. 
Surrey and Wyatt. Ed. Sir H. Nicolas, 1831, 1853. 2 vols. 
Swift. Ed. J. Mitford, 1833, 1853. 3 vols. 
Thomson. Ed, Sir H? Nicolas, 1330, 1347.5 2 vols: 
Young. Ed. J.. Mitford, 1834, 1852. . 2 vols: 


$3 vols. 16.7cm. London, 1830-1853. 

With engraved portraits of each poet; device no. iv on each title-page; 
issued in dark blue cloth, paper label, at 55. a volume, or in morocco 
by Hayday at 10s. 6d.; sold separately or in sets. Two copies of 
Chaucer’s Works, 1845, were printed on vellum. 


ALFRED, KING: The Will of King Alfred, reprinted from the Oxford edition 
of 1788; with a preface, and additional notes. 22.5 cm. London, 
1828. 

Imprint of W. Pickering and Nattali, Tavistock Street, Covent Garden; 
printed by Thomas Combe, jr., Leicester. Of some typographical 
interest; issued in boards with paper label on front cover. 


*[ALLESTREE, RICHARD]: The Whole Duty of Man, with Private Devotions. 
[Ed. W. B. Hawkins.] 17cm. London, 1842. 
Monumental design on title; words in red and black; printed by 
C. Whittingham, Chiswick. ‘Tooks Court imprint at end; issued in 
blue cloth, paper label, at 6s. 
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*ANDERSEN, HANS CHRISTIAN: Danish Fairy Legends and Tales. 17 cm. 
London, 1846. 
Device no, ix on title; printed in old-face type by Ch. Whittingham; 
mallet device at end; ornamental head-strips and capitals; issued in 
printed paper boards. 


ANDERSON, CHRISTOPHER: The Annals of the English Bible. 2 vols. 22 cm. 
London, 1845. 
Device no. iv on titles; words in red and black; printed by T. 
Constable, Edinburgh; engraved portrait and facsimiles; published at 
305. 


*,NDREWS, LANCELOT: Preces Private Quotidiane, Grece et Latine. [Ed. 
Peter Hall.] 15 cm. Londini, 1828. 
Device no. ix on title; engraved portrait; printed by Thomas White, 
Johnson’s Court; issued in green cloth with paper label. 


*,NDREWS, LANCELOT: The Private Devotions and Manual for the Sick. [Ed. 
Peter Hall.] 17cm. London, 1839. 
Monumental design on title; engraved portrait; printed by C., 
Whittingham, Tooks Court; issued in blue cloth with paper label. 


*aNDREWS, LANCELOT: Preces Private Quotidiane. [Ed. Peter Hall.] 
17cm. London, 1848. 
Device no. xiv on title; printed by C. Whittingham, Chiswick; issued 
in purple cloth, paper label, at 9s. ‘Iwo copies were printed on vellum. 


areTz&us: Of the Causes and Signs of Acute and Chronic Disease. ‘Translated 
from the Greek by T. F. Reynolds. 22.5 cm. London, 1837. 
Device no. iv on title; printed by C. Whittingham; bound in green 
cloth, lettered in gold on back. 


*aRIOSTO AND BOJARDO: Orlando Inammorato di Bojardo: Orlando Furioso 
di Ariosto. Ed. Antonio Panizzi. 9 vols. 19 cm. London, 1830-34. 
Device no. iv on titles; printed by Lowndes & White, Crane Court 
(vols. 1-5), and C, Whittingham, Tooks Court (vols. 6-9); woodcut 
portrait in vol. 6; issued in smooth red cloth, paper labels, at £5 85. 
One copy of vols, 1-5 was printed on vellum. 
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*BACON, FRANCIS: Of the Proficience and Advancement of Learning. 19.5 cm. 
London, 1825. 
Wreath with motto, Mundus intellectualis, on title; printed by 
T. White, Johnson’s Court; issued in red cloth, with paper label, 
at 105. 6d.; prospectus of “‘ Masters of English Poesy ” inserted. 


*pacon, FRANCIS: The Essays and Wisdom of the Ancients. Ed. B. Montagu. 
17cm. London, 1836. 
Monumental design on title, with anchor device. Device no. xiii at end; 
printed by C. Whittingham, Tooks Court; issued in red cloth, with 
paper label, at 5s.; reprinted 1845, 1852, etc. Six copies of the edition 
of 1845 were printed on vellum. 


*pacon, FRANCIS: Of the Proficience and Advancement of Learning. Ed. B. 
Montagu. 17cm. London, 1838. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in red cloth, with paper label, at 55.; reprinted 1840, 1841, etc., 
with monumental design on title. 


*BACON, FRANCIS: Novum Organum. 17cm. London, 1844. 
Monumental design on title, with anchor device; printed in old-face 
type by C. Whittingham, Chiswick; issued in red cloth, with paper 
label, at 55.; reprinted 18 $0, etc. 


BACON, FRANCIS: Works. Ed. Basil Montagu. 17 vols. London, 1825-34. 
With portraits, views, and facsimiles; vols. i-xi printed by T. White, 
Johnson’s Court, the rest by C. Whittingham, Tooks Court; issued in 
red cloth, paper labels, at £8 185. 6d.; 60 copies on large paper (27 cm.) 
ateli I isn6d..cachwvol. 


*BAGSTER, SAMUEL, JUN.: The Management of Bees. 16.5 cm. London, 1834. 
Imprints of Samuel Bagster and William Pickering; woodcut on 
title-page, words in red and black; coloured frontispiece and 40 
woodcuts in the text; printed by S. Bagster, jun., Bartholomew Close; 
issued in flowered green cloth, gilt label, at 65. 6d. 


BAILEY, P. J.: The Angel World, and other poems. 15.5 cm. London, 1850. 
Device no. ix on title; words in red and black; woodcut frontispiece; 
printed by T. Bailey, Nottingham; issued in red cloth, gilt back and 
sides, at 45. 6d. 
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[BAILEY, P. J.]: Festus, 4 Poem. 22cm. London, 1839. 
Device no. iv on title; printed by Wilmot Henry Jones, Manchester; 
second edition, printed by C. Whittingham, 1845. 


*BAXTER, RICHARD: Poetical Fragments. 14cm. London, 1821. 
Arabesque ornament on title; engraved portrait; printed. by S. & 
R. Bentley, Dorset Street; issued in purple cloth, with paper label, at 
45. 6d, 


BEATTIE, GEORGE, See ALDINE POETS. 


*BECKINGTON, THOMAS: 4 ournal by one of the Suite of Thomas Beckington. 
Ed. N. H. Nicolas. 22cm. London, 1828. 
Device no. v on title; printed on ribbed paper by Thomas White, 
Johnson’s Court; issued in red or olive brown cloth, with paper label, 
at 105. 6d. 


*(peDpDoss, T. L.]: Death’s Fest-book or The Fool's Tragedy. 17 cm. London, 
1850. 
Device no. iv on title; printed by C. Whittingham, Chiswick; issued 
in purple cloth, with paper label, at 5s. 


*peppoes, T. L.: The Poems Posthumous ee Collefed. 2 vols. 17 cm. 
London, 18 ji. 
Device no. iv on title; printed i C. Whittingham, Chiswick; vol. 2 
includes the sheets of "Death? s Fest Book, 1850; issued in purple cloth, 
with paper labels. 


BENTHAM, JEREMY: 4 Fragment on Government. Second edition, enlarged. 
22,¢,cm, London, 1823. 
Imprint of W. Pickering and E. Wilson; printed by T. White & Co., 
Bear Alley, on laid paper dated 1819; published at 8s.; the ‘‘ Preface 
intended for the second edition ” was not bound with the book, but 
some copies were issued separately. 


BEowuLF: The Anglo-Saxon Poems. Ed. J. M. Kemble. 2 vols. 16 cm. 
London, 1833-37. 
Device no. vii on title; 100 copies printed by C. Whittingham. 
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BEOWULF: An Epic Poem, translated by A. D. Wackerbath. 17cm. London, 
1849. 
Map facing title; device no. ix on title; printed by C. Whittingham; 
published at ros. 6d. 


BERANGER: Songs, translated [by J. G. H. B.].. 17 cm. London, 1837. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in dark cloth, with paper label. 


*BERNERS, DAME JULIANA: The Treatyse of Fysshynge wyth an Angle. 18.5 cm. 
London, 1827. 
Printed by Thomas White, Crane Court, with the types of John 
Baskerville; woodcuts copied from the original edition; issued in 


cloth, gilt back and side, at 5s. 


BERNIER, FRANCIS: Tvavels in the Mogul Empire. ‘Translated by Irving 
Brock, 22.5 cm. London, 1826. 
Printed by T. White, Crane Court, without ornamentation of any sort; 
issued in cloth at 18s. 


Bijou, THE: Annual of Literature and the Arts. 3 vols. 16cm. London, 
1828-30. 
Engraved title-page, and numerous engraved plates; contributions by 
Coleridge, Lamb, Hood, Southey, Mitford, etc.; vols. i-1i printed by 
Thomas White, Crane Cour vol. a -byeC. Whiteenas Tooks 


Court; issued in boards, morocco back, gilt edges. 


BIRNIE, WILLIAM: The Blame of Kirk-buriall. Ed. W. B. D. D. Turnbull. 
25.5 cm. London, 1833. 
Imprints of W. Pickering and G. A. Douglas, Edinburgh; no printer’s 


imprint; 100 copies printed; issued in boards, calf back. 


*BLAKE, WILLIAM: Songs of Innocence and of Experience. [Ed. J. J. Garth 
Wilkinson.] 19 cm. London, 1839. 
Imprint of W. Pickering and W. Newbery; printed by Walton & 
Mitchell, Wardour Street, on Whatman paper dated 1839; two issues, 
with and without “ The Little Vagabond.” 
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BOCCACCIO, GIOVANNI: Decamerone. [Ed. Ugo Foscolo.] 3 vols. 19.5 cm. 
London, 1825. 
Wreath on title; portrait and 10 steel engravings after Stothard in 
some copies; printed by S. & R. Bentley on laid paper; issued in 
red cloth with paper labels at £2 125. 6d. with the engravings, or 
£1 115s. 6d. without. Also on large paper, with proof impressions of 
the plates, at £4 145. 6d. A few copies, printed entirely on India 
paper, at £6 16s. 6d. 


BOETHIUS: King Alfred’s Anglo-Saxon Version of Boethius De Consolatione 
Philosophie. ‘Transl. J.S.Cardale. 22cm. London, 1829. 
Imprints of W. Pickering, M. A. Nattali, Covent Garden, and Combe 
& Son, Leicester; printed by T. Combe, Leicester; woodcut capitals 
throughout. 


[Boosgy, T.]: Piscatorial Reminiscences and Gleanings. 16 cm. London, 
1835. 
Device no. iv on title; lithographed frontispiece; printed by C. Whit- 
tingham, Tooks Court; published at 75. 6d. 


*posweELL, James: Life of Samuel Fohnson. 4 vols. 22.5 cm. Oxford, 1826. 
Oxford English Classics, with Oxford device on titles; imprints of 
William Pickering, London, and Talboys and Wheeler, Oxford; 

_ printed on ribbed paper by Talboys & Wheeler, Oxford; issued in 
blue boards, green cloth back, paper labels, at 325.; $0 copies on 
large paper at 4 gns.; engraved portrait of Boswell and two facsimiles. 


BOTFIELD, BERIAH: Notes on the Cathedral Libraries of England. 25.5 cm. 
London, 1849. 
Device no. xvi in red and black on title; device no. xix at end; printed 
in large type, with ornamental head-pieces and capitals, by C Whitting- 
ham, Chiswick; issued in dark cloth, gilt, at 255. 


*BOURNE, VINCENT: Poetical Works. 20cm. Oxford, 1826. 
Wreath on title; imprint of W. Pickering, London, and Talboys and 
Wheeler, Oxford. Another title-page has the order of the names 
reversed, Also issued with a Latin title-page and the Oxford imprint 
only; printed by Talboys & Wheeler, Oxford; issued in red cloth, 
with paper label, at 9s. 
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*BOURNE, VINCENT: Poematia. [Ed. J. Mitford.] 17cm. Londini, 1840. 
Monumental design on title, with anchor device; printed by C. Whit- 
tingham; ornamental head- and tail-pieces to each poem; issued in 
green cloth, with paper label, at 55. 


*prown, J. w.: The Life of Leonardo da Vinci. 20cm. London, 1828. 
Device no. v on title; engraved portrait, and small plate of The Last 
Supper on p. 179; printed by S. & R. Bentley, Dorset Street, on 
ribbed paper; issued in green cloth, with paper label. 


BROWN, THOMAS, REDIVIVUS: Au Exposition of Vulgar and Common Errors 
adapted to the Year of Grace MDCCCXLY. 17cm. London, 1845. 
No. viii of “‘ Small Books on Great Subjects,” in 22 volumes, edited, 
and many written, by Caroline Frances Cornwallis; device no. ix on 
title; printed by C. Whittingham, Chiswick; issued in green cloth, 
paper labels on back and side, at 35. 6d. 


*BROWNE, SIR THOMAS: /Vorks. Ed. Simon Wilkin. 4 vols. 22 cm. London, 
18 36. 
Device no. iv on titles; imprints of William Pickering, London, and 
Josiah Fletcher, Norwich; engraved portrait and plates; vols. 2-4 are 
dated 1835; 50 copies on large paper; printed by Josiah Fletcher, 
Norwich; issued in brown cloth, gilt, or blue cloth with paper labels, 
at £2 125. 6d.; large paper copies at 4 gns. 


*BROWNE, SIR THOMAS: Keligio Medict, A Letter to a Friend, and Christian 
Morals. Ed. Henry Gardiner. 17cm. London, 1846. 
Device no. vi on title; printed by C. Whittingham, Chiswick, in old 
face type, with ruled title and pages, ornamental head- and tail-pieces; 
issued in brown cloth, with paper label, at 65. 


BUNYAN, JOHN: The Pilgrim’s Progress. 22.5 cm. London, 1849. 
Device no. xvi, in red and black, on title; engraved portrait; printed 
in large type by C. Whittingham, Chiswick; issued in purple cloth, 
paper label, at 105. 6d. 


BURGE, WILLIAM: The Temple Church. An Account of its Restoration and 
Repairs. 21.5 cm. London, 1843. 
Device no. iv on title; printed by C. Whittingham, Tooks Court. 
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BURNET, GILBERT: Lives of Sir Matthew Hale and ‘ohn Earl of Rochester. 
14.5 cm. London, 1829. 
Device no. v on title; two engraved portraits; printed by S. & R. 
Bentley, Dorset Street; issued in smooth blue cloth, with paper label, 
at 45. 


BURNS, ROBERT. Sé€é€ ALDINE POETS. 
BUTLER, SAMUEL. S€é€ ALDINE POETS. 


BYRNE, OLIVER. See EUCLID. 


[c., F.B.]: The Quadrupeds Pic-nic. 13. cm. London, 1840. 
Device no. vii on title; printed by C. Whittingham, Tooks Court; 
issued in limp green cloth. 


CARCANET, THE: Selec Passages from the most Distinguished Writers. 14 cm. 
London, 1828. 
Device no. v on title; selected by Sir N. H. Nicolas; printed by 
C. Whittingham, Tooks Court; issued in calf, gilt. Second edition, 
1830. 


caTuLLus: Catullus Tibullus et Propertius. [Diamond Classics.] 8.5 cm. 
Londini, 1824. 
Engraved frontispiece by A. Fox after Stothard, and engraved title- 
page dated 1824. Wreath and lyre on engraved title-page with motto, 
spirat adhuc amor. Heraldic device on printed title-page; printed in 
diamond type by C. Corrall; issued in dark cloth, paper label, at 6s. 


*cuaucer: The Canterbury Tales. Ed. T. Tyrwhitt. § vols. 19.5 cm. 
London, 1822. 
Engraved portrait and plate after Stothard’s Canterbury Pilgrims in 
vol. 1; arms on title-page; printed by T. White, Bear Alley (device 
at end of vol. 5), on yellow laid paper; imprints of W. Pickering 
and R. & S. Prowett, 269 Strand; issued in red cloth, paper labels, 
at £2 125. 6d.; a few copies on large paper at § gns. 
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*cuaucer: The Canterbury Tales. Ed. T. Tyrwhitt. 5 vols. 19.5 cm, 
London, 1830. 
Device no. iv on titles; engraved portrait and plate as in the edition 
of 1822; some copies are without these; printed by C. Whittingham, 
Tooks Court, on laid paper dated 1829; issued in red cloth, with paper 
labelat 22.125. oe. 


*cuaucer: Romaunt of the Rose, Troilus and Creseide, and the Minor Poems. 
With life by Sir Harris Nicolas. 3 vols. 19.5 cm. London, 1846. 
Device no. iv on titles; printed by C. Whittingham, Chiswick, on 
laid paper without date; issued in purple cloth, paper labels, at 
Ci Lit bd, 


CHAUCER, See ALDINE POETS. 


*CHRISTIAN CLASSICS, PICKERING’S: 
Doddridge, Philip: The Rise and Progress of Religion in the Soul. 
Goodman, John: The Old Religion. 1848. 
Hall, Joseph: The Great Mystery of Godliness. 1847. 
— Meditations and Vows. 
——— No Peace with Rome. 1853. 
Occasional Meditations. 1851. 
Hill, Robert: The Pathway to Piety. 2 vols. 1848. 
Mason, John: Se/f Knowledge. 
Patrick, Symon: Advice to a Friend. 1853. 
A Discourse Concerning Prayer. 1848. 
The Heart's Ease. 1847. 
Penitent Pilgrim, The. 1847. 
Saltmarsh, John: Sparkles of Glory. 1848. 
Sutton, Christopher: Godly Meditations. 1849. 
Learn to Live. Learn to Die. 2 vols. 1847. 
Taylor, Jeremy: Contemplations of the State of Man. 1847. 
18 vols. 14cm. London, 1847-53. 
Each book has a different title-page, with delicate ornamental borders; 
the majority printed by J. Whittingham, Tooks Court; a few by 
C. Whittingham, Chiswick; issued in printed stiff paper covers, with 
device no. xvi1 and ornamental borders, at 15. 6d. a volume. 
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CHRISTMAS TYDE: Christmas Tyde. 17.5 cm. London, 1849. 
Circular woodcut after Raffael on title-page; ornamental head-pieces, 
capitals, etc.; pages ruled; printed by C. Whittingham, Chiswick; 
issued in Lee cloth, gilt. 


CHURCHILL, CHARLES. See ALDINE POETS. 


cicero: De Officiis, Senectute et De Amicitia. [Diamond Classics.] 8.5 cm. 
London, 1821. 
Engraved portrait by R. Grave, and engraved title-page, with wreath 
and eagle device, dated 1821. Heraldic device on printed title-page 
with motto, deledtant domi, non impediunt foris; printed in diamond 
type by C. Corrall; issued in red cloth, paper label, at 6s. 


cicero: Of the Nature of the Gods. Transl. by Thomas Francklin, D.D. 
22.5 cm. London, 1829. 

Also published by D. A. Talboys, Oxford; printed by D. A. Talboys, 
Oxford. 


cicero: The Tusculan Disputations. ‘Transl. by W. H. Main. 22 cm. 
London, 1824. 
Printed by T. White, Johnson’s Court. 


COLERIDGE, SAMUEL TAYLOR: ids to Reflection. 20cm. London, 1836. 
Device no. iv on title; printed by John Gray, omeey Press; issued in 
blue cloth, paper abel: third edition. 


COLERIDGE, Ss. T.: Aids to Reflection. Ed. H.N. Coleridge. 17cm. London, 
1839. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, paper label; fourth edition. 


COLERIDGE, Ss. T.: ids to Reflection. Ed. H.N. Coleridge. 2 vols. 17 cm. 
London, 1843. 
Device no. 1x on titles; printed by C. Whittingham, Tooks Court; 
issued in cloth, paper labels, at 125.; fifth edition; reissued in 1848. 
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COLERIDGE, s. T.: Biographia Literaria. Ed. H. N. Coleridge. Second 
edition. 3vols. 17cm. London, 1847. 
Device no. ix on titles; printed by C. Whittingham, Chiswick; issued 
in blue cloth, paper labels, at 18s. 


COLERIDGE, $s. T.: Confessions of an Enquiring Spirit, Ed. H. N. Coleridge. 
17cm. London, 1840. 
Device no. iv on title; printed by C. Whittingham, Chiswick; issued 
in blue cloth, paper label, at 45.; second edition published in 1849. 


COLERIDGE, s. T.: Essays on His Own Times. Ed. by his daughter. 3 vols. 
17cm. London, 1850. 
Device no. ix on titles; printed by C. Whittingham, Chiswick; issued 
in green cloth, gilt, or blue cloth, paper labels, at 185. 


COLERIDGE, S. T.: The Friend. Ed. H.N. Coleridge. Third edition. 3 vols. 
17-cem. London, 1337. 
Device no. v on titles; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, paper labels, at 155.; reissued in 1844 and 1850. 


COLERIDGE, Ss. T.: The Literary Remains. Ed. H. N. Coleridge. 4 vols. 
22. cm. London, 1836-38. 
Device no. iv on titles; printed by C. Whittingham, Tooks Court, on 
wove paper, of very inferior quality in vols. 3 and 4; issued in blue 
cloth, paper labels, at ros. 6d. for vols. 1 and 2, 125. for vols. 3 and 4. 


COLERIDGE, Ss. T.: Notes and Lectures upon Shakespeare. Ed. Mrs. H. N. 
Coleridge. 2 vols. 17cm. London, 1849. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in green cloth, gilt, or cloth, various colours, paper labels, at 125. 


COLERIDGE, s. T.: I. Ox the Constitution of the Church and State. Il. Lay 
Sermons. Ed. H.N. Coleridge. 17cm. London, 1839. 
Device no. v on title; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, gilt. 


COLERIDGE, Ss. T.: Poems. 17cm. London, 1844. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in brown cloth, paper label, at 6s. 
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*COLERIDGE, 8S. T.: Poetical Works, including the Dramas. 3 vols. 19.5 cm. 
London, 1828. 
Wreath ornament, no motto, on titles; printed by T. White, Crane 
Court, on laid paper without date; issued in red cloth, paper labels. 
This 1s said to be a rare book. Twelve copies were printed on large 


paper. 


*COLERIDGE, s. T.: Poetical Works, including the Dramas. 3 vols. 19.5 cm. 
London, 1829. 
Device no. iv on titles; printed by T. White, Johnson’s Court, on 
laid paper dated 1829; issued in red cloth, paper labels. A few copies 
were printed on large paper. 


COLERIDGE, s. T.: Poetical Works. 3 vols. 17cm. London, 1834. 
Device no. iv on titles; printed by Charles Whittingham, ‘Tooks Court; 
issued in blue cloth, paper labels, at 155., uniform with the Aldine 
Poets; reissued in 1835, 1836, 1837, etc. 


COLERIDGE, SARA: Phantasmion. 17cm. London, 1837. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in green cloth, paper label, at gs. 


COLLEN, GEORGE WILLIAM: Brittannia Saxonica. 27 cm. London, 1823. 
Engraved map and woodcuts of arms; printed by S. Bentley, Dorset 
Street; issued in boards, cloth back, paper label. 


*COLLINS, WILLIAM: Poetical Works. Ed. Alexander Dyce. 19.5 cm. 
London, 1827. 
Imprints of W. Pickering and D. A. Talboys, Oxford; printed on 
laid paper by D. A. Talboys, Oxford; issued in watered green cloth, 
paper label, at 85. 


COLLINS, WILLIAM. Se@é€ ALDINE POETS. 


CORNISH, THOMAS HARTREE: The Thames, a descriptive poem. 25.5 cm. 
London, 1842. 
Device no. iv on title; printed by G. J. Cross, Gray’s Inn Lane; issued 
in printed paper wrappers. 
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*cory, 1. P.: The Ancient Fragments. 24.5 cm. London, 1828. 
Device no. ii on title; device no iat end; printed on Whatman paper, 
1828, by T. White, Johnson’s Court; issued in red cloth, paper label. 


cory, 1. P.: Ancient Fragments... with an introdudory dissertation. Second 
edition. 22 cm. London, 1832. 
Device no. iv on title; printed by T. G. White & Co., Crane Court. 


COSTELLO, LOUISA STUART: Specimens of the Early Poetry of France. 19 cm. 
London, 1835. 
Device no. v on title; printed by C. Whittingham, Tooks Court; four 
lithographed plates, coloured in some copies. 


cousin, victor: The Philosophy of the Beautiful. ‘Translated by J. C. Daniel. 
17.5 cm. London, 1848. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in olive-green cloth, paper label. 


*COWLEY, ABRAHAM: Prose Works. 20cm. London, 1826. 
Wreath ornament on title; printed on ribbed paper by D. S. Maurice, 
Fenchurch Street; issued in watered green cloth, paper label, at 75.; 
called “‘ large paper edition ” on label. 


COWPER, WILLIAM. See ALDINE POETS. 


CRANWELL, EDWARD: Index of English Books printed before 1600 in the Library 
of Trinity College, Cambridge. 22 cm. Cambridge, 1847. 
Woodcut frontispiece; imprints of J. and J. J. Deighton, Cambridge, 
and W. Pickering; printed by Metcalfe and Palmer, Cambridge. 


CRUDEN, ROBERT PEIRCE: The History of Gravesend and of the Port of London. 
24.$ cm. London, 1843. 
Imprint of W. Pickering and J. Johnston, Gravesend; numerous 
engravings and woodcuts; printed by Johnston and Barrett, Mark 
Lane. 
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CYNOSURE, THE: Selec? Passages from the most Distinguished Writers. [Ed. 
N. H. Nicolas.] 14cm. London, 1837. 
Device no. v on title; printed by C. Whittingham, Tooks Court; 
issued in purple cloth, gilt, at 5s. 


DALLAWAY, HARRIET: 4 Manual of Heraldry for Amateurs. 17 cm. London, 
1828. 
Numerous woodcuts in the text; no device; printed by S. & R. 
Bentley, Dorset Street. 


[DANIEL, G.]: The Modern Dunciad, Virgil in London, and other Poems. 17 cm. 
London, 1835. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, paper label, at 75. 6d. 


‘DANTE: La Divina Commedia. [Diamond Classics.] 2 vols. 8.5 cm. 
London, 1823. 
Engraved portrait by R. Grave, and engraved title-page dated 1822. 
Heraldic device on printed title-pages; date 1823 in vol. 1, 1822 in 
vol. 2; printed in diamond type by C. Corrall; issued in red cloth, 
paper labels, at ros. 


*DavISON, FRANCIS: T'he Poetical Rhapsody. Memoirs and Notes by N. H. 
Nicolas. 2 vols. 20cm. London, 1826. 
Wreath ornament, with motto, on title; engraved plate of signatures 
in vol. 1; printed by S. & R. Bentley, Dorset Street; issued in pink 
cloth, paper labels, at £1 15.; 250 copies printed. 


*DE CLIFFORD: 4 Romance of the Red Rose. A Poem in Twelve Books. 
pcm. London, 1826. 
Wreath without motto on title; printed by Thomas Davison, White- 
friars, on wove paper dated 1825; issued in red cloth, paper label. 


DE VERE, SIR AUBREY: 4 Song of Faith, Devout Exercises, and Sonnets. 17 cm. 
London, 1842. 
Device no. ix on title; type ornaments on most pages; printed by 
C, Whittingham, Chiswick; issued in purple cloth, paper label, at 7s. 
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DIAMOND CLASSICS: 


Horace, 1820, 1824. Shakespeare, 1825. 

Virgil, 1821. Walton and Cotton, 1825. 
Cicero, 1821. Walton, 1827. 

Petrarch, 1322. Milton, 1828. 

Tasso, 1822. New Testament, 1828. 
Dante, 1823. Homer, 1831. 

Terence, 1823. : 


Catullus, 1824. 


For details of these volumes, which are not uniform, see under the 
separate authors. 


DODDRIDGE, PHILIP. Seé CHRISTIAN CLASSICS. 


*DONNE, JOHN: Devotions, with Two Sermons. Life by Walton prefixed. 
17cm. London, 1840. 
Engraved frontispiece of Donne’s efigy; monumental design on title; 
words in red and black; printed by C. Whittingham, Tooks Court, 
Chiswick imprint in frame at end; issued in purple cloth, paper label, 
at 65. 


*pouce, FRANCIS: The Dance of Death exhibited in elegant engravings on wood, 

with a dissertation more particularly on those ascribed to Macaber and Hans 
Holbein. 22.5 cm. London, 1833. 
Device no. iv on title, words in red and black; printed by C. Whitting- 
ham, Tooks Court; engravings executed by Bonner and Byfield; 
issued in half morocco at 215. The illustrations were also issued 
separately, but with the same title-page, in red cloth, paper label. 


[DRUMMOND, HENRY]: Histories of Noble British Families. 2 vols. §§ cm. 
London, 1846. 
Large woodcut ornament on title; second title-page, with device 
no. xv, dated 1852; avery elaborate work with 72 plates and numerous 
illustrations in the text, many coloured by hand; no printer’s imprint, 
but undoubtedly printed by C. Whittingham, Chiswick; only a small 
number printed. 


DRYDEN, JOHN. See ALDINE POETS. 


$2 


a 


PUBLICATIONS 


DUGDALE, HENRY GEAST: The Life and Charader of Edmund Geste, S.T.P. 
22.6 cm. London, 1840. 
Engraved frontispiece and folding table at end; no device; printed by 
C. Whittingham, Tooks Court; issued in purple cloth, paper label. 


*DUNBAR, WILLIAM: Poems. Ed. David Laing. 2 vols. 19.5 cm. Edin- 
burgh, 1834. 
Imprints of Laing and Forbes, Edinburgh, and William Pickering, 
London; woodcut ornament on title, words in red and black; finely 
printed by Ballantyne & Co., Edinburgh, on handmade paper, 
watermark C. Wilmot, 1827-32. 


DURER, ALBERT: The Passion of our Lord Fesus Christ. Ed. Henry Cole. 
19.5 cm. London, 1844. 
Imprints of J. Cundall, W. Pickering, G. Bell, London; J. H. Parker, 
Oxford; J. and J. J. Deighton, Cambridge; thirty-six plates printed 
from stereotypes of the original wood blocks; printed by C. Whitting- 
ham, Chiswick; issued in a leather binding stamped to resemble a 
German binding of the fifteenth century, at 215. 


*DYCE, ALEXANDER: Specimens of English Sonnets. 14.3 cm. London, 1833. 
Pictorial ornaments on title; printed by C. Whittingham, Tooks. 
Court; issued in blue cloth, paper label, at 6s. 


ETHICS: Ethics for Children. 14cm. London, 1829. 
Woodcut frontispiece ; no device; printed by Thomas White, fine 
son’s Court; issued in wrappers, paper label, at 25. 6d. 


ETHICS: L¢hics for Youth. 15cm. London, 1828. 
No device; printed by Thomas White, Johnson’s Court. 


*gpuctip: The First Six Books of The Elements of Euclid, in which coloured 

diagrams and symbols are used instead of letters for the greater ease of 
learners. By Oliver Byrne. 24cm. London, 1847. 
Diagram in three colours on title; coloured diagrams and symbols 
throughout; printed with Caslon old-face type and ornamental capitals 
by C. Whittingham, Chiswick; issued in green paper boards, with 
watered cloth back and paper label on front cover, at 215. 
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*EVELYN, JOHN: The Life of Mrs. Godolphin. Ed. Samuel Wilberforce, 
Bishop of Oxford. 17.5 cm. London, 1847. 
Engraved portrait; device no. vi on title; printed in Caslon old-face 
type, title and pages ruled, by C. Whittingham, Chiswick; issued in 
brown cloth, paper label, at 65.; twice reprinted in 1848. 


EVELYN, JoHN: The Saintly Life of Mrs. Margaret Godolphin, abridged from 
“The Life of Mrs. Godolphin by John Evelyn.” 11 cm. London, 
Loan. 

Device no. xii on title and wrapper; printed by C. Whittingham, 
Tooks Court; issued in printed paper wrappers. 


FALCONER, WILLIAM. See ALDINE POETS. 


*FELTHAM, OWEN: Resolves. 17 cm. London, 1840. 
Monumental design on title, words in red and black; printed by C. 
Whittingham, Chiswick; issued in blue cloth, paper label, at 65. The 
title-page, excepting the imprint, and the half-title are set in Caslon 
old-face type, the rest of the book in modern face. 


[FITZGERALD, EDWARD]: Euphranor: A Dialogue on Youth. 17cm. London, 
I8 SI. 
No device; printed by John Childs and Son, Bungay; issued in 
stamped green cloth at 25. 6d. 


[FITZGERALD, EDWARD]: Polonius: A Collection of Wise Saws and Modern 
Instances. 17.5 cm. London, 1852. 
Printed by J. Childs and Son, Bungay. ‘Typographically undis- 
tinguished; issued in green cloth, gilt back and side. 


FITZGERALD, EDWARD: Six Dramas of Calderon. Freely translated. 17 cm. 
London, 1853. 
Printed by J. Childs and Son, Bungay. ‘Typographically mean; 
issued in red watered cloth, gilt back. 
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[roscoLo, uco]: Discorso della Commedia di Dante. 19.5cm. Londra, 1825. 
Printed by Thomas White, Crane Court; issued in boards, red cloth 
back, paper label, at 125.; a few copies on large paper at 18s. 


FRANCKLIN, THOMAS: Mary, Queen of Scots, an historical play. 21.5 cm. 
London, 1837. 
No device. Title-page very full; printed by C. Whittingham, Tooks 
Court. 


*PULLER, THOMAS: Good Thoughts in Bad Times: Good Thoughts in Worse 
Times : Mixt Contemplations in Better Times. 15 cm. London, 1830. 
Device no. v on title; engraved portrait; printed by D. A. Talboys, 
Oxford; issued in smooth blue cloth, paper label. 


*PULLER, THOMAS: Good Thoughts in Bad Times, etc. The Cause and Cure of a 
Wounded Conscience. 17cm. London, 1841. 
Device no. ix on title, head-piece above, words in red and black; 
printed by C. Whittingham, Tooks Court; issued in purple cloth, 
paper label, at 6s. 


*PULLER, THOMAS: The History of the Holy War. 17 cm. London, 1840. 
Device no. v and scroll design on title; words in red and black; 
printed by C. Whittingham, Chiswick; issued in blue cloth, paper 
label, or in stamped cloth, gilt on back, at 6s. The title-page and half- 
title are set in Caslon old-face type, the rest of the book in modern 
face. 


*PuLLER, THOMAS: The Holy State and the Profane State. 17 cm. London, 
1840. 
Device no. v and scroll design on title, words in red and black; printed 
by C. Whittingham, Chiswick; issued in blue cloth, paper label, at 65. 
Typography as in The Holy War, 1840. 


FULLER, THOMAS: Index to Fuller’s Worthies. 32 cm. [London, c. 1825.] 
Printed on five leaves, folio, to be bound in with copies of the book; 
no printer’s or publisher’s imprint; published at 125. 
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*[FYSHE, SIMON]: 4 Supplicacyon for the Beggers. [Ed. Wm. Maskell.] 
17cm. London, 1845. 
Device no. xii on title and at end; printed in italic (2 mm.) by C. 
Whittingham, Chiswick, on thick laid paper; issued in brown paper 
wrappers, or in half morocco at $s. 


GASKER, ATHANASIUS: The Library of Useless Knowledge. 24 cm. London, 
Foss 
Device no. iv on title, words in red and black; printed by C. Whitting- 
ham, Tooks Court; consists only of an autobiographical sketch of the 
editor; the greater part of the edition was destroyed. 


*GIBBON, EDWARD: Rise and Fall of the Roman Empire. 8 vols. 22.5 cm. 
Oxfords 1323. 
Oxford English Classics, with Oxford device on title; imprints of 
William Pickering, London, and Talboys and Wheeler, Oxford; 
printed on ribbed paper by Talboys and Wheeler, Oxford; engraved 
portrait and facsimile; issued in red cloth, paper labels, at 85. a volume; 
50 copies on large paper at 215, 


GILLMAN, JAMES: The Life of Samuel Taylor Coleridge. 22 cm. London, 
1838. 
Device no. iv on title; printed by C. Whittingham, Tooks Court, 
on wove paper of very inferior quality; issued in stamped purple cloth, 
gilt lettering, at 10s. 6d.; a second volume was announced, but never 


published. 


GOETHE, J. w.: Faust, Part IJ, Translated into English verse. Second 
edition. 17cm. London, 1842. 
Device no. 1x and ornaments on title; ree by C, Whittingham, 
Tooks Court; issued in purple cloth, paper label. 


GOETHE, J. W.: Reynard the Fox. ‘Translated by T. J. Arnold, with illus- 
trations by Joseph Wolf. 22cm. London, 1853. 
Engraved title dated 1853; printed title with imprint of Nattali & 
Bond, dated 1855; issued in 12 parts in printed wrappers, with 12 steel 
engravings by Roe after Wolf; printed by C. Whittingham, Tooks 


Court, in old-face type, with ornaments and initials after Tory, etc. 
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GOLDSMITH, OLIVER: The Captivity, an Oratorio. 17 cm. London, 1836. 
Device no. iv on title; printed by C. Whittingham, Tooks Court, from 
an MS. in the possession of the publisher. 


GOLDSMITH, OLIVER. See ALDINE POETS. 
GOODMAN, JOHN. Seé CHRISTIAN CLASSICS. 


GRAY, THOMAS: Correspondence with the Rev. Norton Nicholls, with other 
Pieces. Ed. Rev. John Mitford. 17cm. London, 1843. 
Device no. ix on title; printed by C. Whittingham, Tooks Court; 
issued in dark blue cloth, paper label. 


GRAY, THOMAS. See ALDINE POETS. 


*GREENE, ROBERT: Dramatic Works and Poems. Ed. Alexander Dyce. 2 vols. 
20cm. London, 1831. 
Device no. iv on titles; printed by C. Whittingham, Tooks Court; 
issued in red cloth, paper labels; a small edition printed. 


GRIMALDI, STACEY: Rotuli de Dominabus et Pueris et Puellis de Donatione Regis 
in XII Comitatibus. 2'7.5cm. Londini, 1830. 
Title in red and black; printed by S. Bentley, Dorset Street. 


GURNEY, ARCHER: King Charles the First. A Dramatic Poem. 17 cm. 
London, 1846. 
Device no. vi on title; printed by C. Whittingham, Chiswick; issued 
in green cloth, paper label, at ¢s. 


GWILT, JosEPH: Rudiments of a Grammar of the Anglo-Saxon Tongue. 21.5 cm. 
London, 1829. 
Woodcut device, with motto, on title; printed by T. Combe & Son, 
Leicester. 


*HALL, BISHOP JOSEPH: Virgidemiarum: Satires. In Six Books. 20 cm. 
London, 1825. 
Wreath, without motto, on title; printed on ribbed paper by James 
Ballantyne & Co., Edinburgh; issued in red cloth, paper label, at 95.; 
edition limited to 100 copies. 
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HALL, JOSEPH. See CHRISTIAN CLASSICS. 


HALL, PETER: Dudfor Vinogladiensis. Guide to the town of Wimborne- 
Minster. 22.5 cm. London, 1830. 
With six engraved plates, woodcuts, and ornaments; printed by T. 
Combe, Leicester; 14 copies were printed on paper tinted brown. 


HALLIWELL, J. 0.: [utroduction to Shakespeare's Midsummer Night's Dream. 
22.§cm. London, 1841. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued 1n paper wrappers, label on front cover, at 55. 6d. 


HALLIWELL, J. 0.: Ox the Charaéter of Sir Fohn Falstaff. 17 cm. London, 
1841. 
Without device or ornaments; printed by W. E. Painter, 342 Strand; 
issued in brown stamped cloth. 


*HARTSHORNE, REV. C. H.: Ancient Metrical Tales. 19.5cm. London, 1829. 
Device no. v on title, words in red and black; printed by T. White, 
Johnson’s Court, on thick laid paper; issued in red cloth, paper label; 
printer’s device at end. 


HAWEIS, J. 0. W.: Sketches of the Reformation and Elizabeth Age taken from the 
Contemporary Pulpit. 16.5 cm. London, 1844. 
Device no. xi on title; printed by C. Whittingham, Chiswick; pub- 
lished at 6s. 


HAWKINS, THOMAS: The Book of the Great Sea Dragons, Ichthyosauri and 
Plesiosauri. 54 cm. London, 1840. 
Title in red and black; thirty engraved plates; printed by C. Whitting- 
ham, Tooks Court. 


HAWKINS, THOMAS: The Lost Angel and the History of the Old Adamites. 
23cm. London, 1840. 
Device no. iv on title; printed, with a curiously assorted choice of 
ornaments in head-strips, by C. Whittingham, Chiswick. 
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HAWKINS, THOMAS: One Centenary of Sonnets. Dedicated to Queen Victoria. 
15.5 cm. London, 1841. 
Device no. ix on title, words in red and black; band of printer’s 
flowers in red at top of each page; ornamental initial (Stothard’s, not 
redrawn) to each sonnet; printed by C. Whittingham, Chiswick; 
issued in green stamped cloth. 


[HELPS, SIR ARTHUR]: Catherine Douglas. A Tragedy. 17.5 cm. London, 
1843. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in green cloth, paper label, at 55. 


[HELPS, SIR ARTHUR]: The Claims of Labour. 17.5 cm. London, 1844. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in dark blue cloth, paper label, at 65.; second edition, 1845. 


*[ HELPS, SIRARTHUR]: Companions of my Solitude. 17.5cm. London, 1851. 
Device no. xix on title; printed by C. Whittingham, Chiswick, in 
old-face type, with ornamental head-pieces and capitals; issued in 
olive-green cloth, paper label, at 6s. 


HELPS, SIR ARTHUR: The Conquerors of the New World. 2 vols. 20 cm. 


London, 1849. 
Device no. ix on title; printed in old-face type by C. Whittingham, 


Tooks Court; issued in cloth, paper label, at 125. 


HELPS, SIR ARTHUR: Essays written in the Intervals of Business. 18.5 cm. 


London, 1841. 
Device no. ix on title; printed by C. Whittingham, Chiswick, in old- 


face type, with ornamental headbands; issued in brown cloth, paper 
label; several times reprinted (1842, 1848, etc.). 


*THELPS, SIR ARTHUR]: Essays written in the intervals of business, Fourth 
edition. 17.5cm. London, 1848. 
Device no. xiv on title; printed by C. Whittingham, Chiswick, in Caslon 
old-face type, with ornamental headbands and capitals throughout; 
issued in brown cloth, paper label, at $s. 
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*HELPS, SIR ARTHUR: LYriends in Council. Book the Second. 20cm. London, 
1849. 
Device no. xiv on title; printed in old-face type by C. Whittingham, 
Chiswick; issued 1n olive-green cloth, paper label. 


[HELPS, SIRARTHUR]: King Henry the Second, An Historical Drama, 17.5 cm. 
London, 1843. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in brown cloth, paper label, at 6s. 


*HERBERT, GEORGE: Complete Works. 2 vols. 22 cm. London, 1846. 
Engraved portrait and view of Bemerton; device no. xvi in red and 
black on title; words in red and black; printed in old-face type by 
C, Whittingham, Tooks Court; issued in blue cloth, paper labels, at 
215, 


*HERBERT, GEORGE: The Remains. 17cm. London, 1836. 
Monumental design on title-page, with anchor device; engraved 
frontispiece of Bemerton Church; printed by C. Whittingham, 
Chiswick; issued in dark cloth, paper label, at 55.; several times 
reprinted (1841, 1848, etc.). 

“HERBERT, GEORGE: The Temple [with Harvey's Synagogue]. 17cm. London, 
TSge: 
Monumental design on title-page, with anchor device; engraved 
frontispiece. Called vol. ii of Herbert’s Works, but issued before vol. i. 
Several times reprinted (1844, etc.); printed by C. Whittingham, 
Tooks Court; issued in dark cloth, paper label, at 45. The edition of 
1844 is set in Caslon old-face type. 


“HERRICK, ROBERT: The Poetical Works. [Ed. T. Maitland.] 2 vols. 
19.§ cm. London, 1825. 
Wreath with motto on title; engraved portrait in vol. i, dated 1826; 
printed by James Ballantyne and Co., Edinburgh, on ribbed paper. 
Edition limited to 250 copies; issued in red cloth with paper labels at 
215. [This edition was first issued by W. and C. Tait of Edinburgh 
in 1823, printed on thick laid paper dated 1817. Either part of the 
edition on a different paper was then sold to Pickering, or the book 
was reprinted for him from the same type. Except for the paper and 
the cancel title in Pickering’s issue the two editions are identical. 
Both are very beautiful and scarce. ] ; 
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*HERRICK, ROBERT: LTesperides. 2 vols. 17cm. London, 1846. 
Device no. iv on titles; engraved portrait in vol. i as in the edition of 
1825; printed in old-face type by C. Whittingham, Chiswick; issued 
in brown or blue cloth, with paper labels, at 125.; a very beautiful 
edition. 


HILL, ROBERT. See CHRISTIAN CLASSICS. 


*HOLBEIN, HANS: J/J/ustrations of the Old Testament engraved on wood. 19 cm. 
London, 1830. 
Device no. iv on title. Device no. 11 at end; printed by C. Whitting- 
ham, Tooks Court, on laid paper dated 1829 (Balston and Co.); the 
illustrations engraved by John and Mary Byfield; issued in half 


morocco at 215.3; a few copies on India paper at 2 gns. 


HOMER: IAIAZ, OAYXZEIA [Diamond Classics.] 2 vols. 8.5 cm. London, 
SUT. 
Engraved frontispiece in vol. 1 dated 1831; device no. vii on titles; 
printed in small type by C. Whittingham, Tooks Court; issued in red 
cloth, paper labels, at 9s.; also printed on large paper (11 cm.), at 125. 


HORACE! Quintus Horatius Flaccus. [Diamond Classics.] 8.5 cm. Londini, 
1820. 
Engraved portrait by R. Grave, and engraved title-page, both dated- 
1820. Wreath and lyre on engraved title-page with motto, ere 
perennis; printed in diamond type by C. Corrall; issued in red cloth, 
paper label, at 6s.; the first book published by Pickering. 


HORACE: Quintus Horatius Flaccus. [Diamond Classics.] 8.5 cm. Londini, 
1824. 
Engraved title-page dated 1826; engraved frontispiece after Stothard 
dated 1828; heraldic device on printed title-page with motto, ere 
perennis; printed in diamond type by C. Corrall, with date 1826 at end; 
issued in red cloth, paper label, at 65.; also printed on large paper 
(11 cm.), and issued in vellum. ‘Three copies were printed on vellum. 
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HUME, DAVID, AND SMOLLETT, ToBIAS: History of England. 13 vols. 22.5 cm. 
Oxford; 1827: 
Oxford English Classics, with Oxford device on title; imprints of 
William Pickering, London, and Talboys and Wheeler, Oxford; 
printed on ribbed paper by Talboys and Wheeler, Oxford; engraved 
portraits of the kings of England; issued in red cloth, paper labels, at 
gs. 6d.a volume; 50 copies on large paper at 2§s5. 


HUNTER, REV. JOSEPH: The Hallamshire Glossary. 19.5 cm. London, 1829. 
Device no. v on title; printed on laid paper by Thomas White, John- 
son’s Court. 


JAMESON, R. S.: 4 Dittionary of the English Language by Samuel Fohnson 
and ‘fohn Walker. 22.5 cm. London, 1828. 
Printed on thin laid paper by Thomas White, Crane Court; published 
at I4s. 


*JOHNSON, SAMUEL: Works. ti vols. 22.9cm. Oxford, 1825. 

Oxford English Classics, with Oxford device on title; imprints of 
William Pickering, London, and Talboys and Wheeler, Oxford; 
printed on ribbed paper by Talboys and Wheeler, Oxford; engraved 
portrait of Johnson in vol. iii; issued in red cloth, paper labels, at 
8s. each volume; 75 copies on large paper at 215. each volume; this 
edition was superintended by F. P. Walesby. It was announced as to 
be completed in nine volumes, but two volumes containing the Par- 
liamentary Debates were added. 


Junius (pseudonym): “ 4 Letter to an Honourable Brigadier General,” with 
“A Refutation of the Letter.’ Ed. N. W. Simons. 17 cm. London, 
1841. 

Device no. viii on title; printed by C. Whittingham, Tooks Court. 


JUPP, EDWARD BaSsIL: 4” Historical Account of the Worshipful Company of 
Carpenters, 22cm. London, 1848. 
Woodcut heraldic device on title; four engraved plates, and woodcuts 
in the text; printed by C, Whittingham, Chiswick. 
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KEANE, JOHN HENRY: Ladye Alice, The Flower of Ossorye, etc. 17 cm. 
London, 1836. 
Printed on wove paper by A. Hancock, Middle Row Place; issued 
in green flowered cloth, paper label, at 65. 


KEELING, WILLIAM: Liturgiae Britannicae. 22.5 cm. London, 1842. 
Imprints of William Pickering and J. & J. J. Deighton, Cambridge; 
device no. iv on title; printed throughout in red and black by C. 
Whittingham, Chiswick; issued in cloth, paper label, at 165.; second 
edition published in 1851. 


*[KELTIE, MARY ANN]: Reminiscences of Thought and Feeling. 17.5 cm. 
London, 1852. 
Device no. ix on title, device no. xii at end; printed by C. Whitting- 
ham, Tooks Court; ornamental headbands, capitals, and _tail-pieces 
throughout; issued in blue cloth, paper label. 


[KELTIE, MARY ANN]: Visiting my Relations, and its Results. 17.5 cm. London, 
FS5t. 
Device no. ix on title; printed by C. Whittingham, Chiswick; issued 
in green cloth, paper label, at 6s. 


*KEMPIS, THOMAS A: De Imitatione Christi Libri Quatuor. [Ed. Charles 
Poties) 14/5 cm,’ Londini,-182'7. 
Printed by T. Combe et Filius, Ratis (Leicester); well printed with 
ornamental capitals made up of printer’s flowers; issued in dark blue 
cloth, paper label, at 6s.; apparently a very uncommon book. 


*KEMPIS, THOMAS OF: De Imitatione Christi. [With life of author by Charles 
Butler.] 14.5 cm. Londini, 1851. 
Ornamental border to title; printed by C. Whittingham, Chiswick, 
with ornamental headbands and capitals; issued in stamped blue 
cloth at $s. 


KEMPIS, THOMAS A: Of the Imitation of Fesus Christ. Translated by Rev. 
4d. F. Dibdin.. 22 cm. London, 1828. 
Imprints of William Pickering and John Major; printed by William 
Nicol, Cleveland Row, St. James’s; engraved frontispiece. An ugly 
book. 
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KEN, BISHOP THOMAS: Exposition of the Apostles Creed. 17 cm. London, 
1842. 
Device no. vi on title; printed by C. Whittingham, Tooks Court, 
in old-face and gothic type, margins ruled; issued in dark blue cloth. 


*xen, THOMAS: Life of, by a Layman. 22.5 cm. London, 1851. 
Device no. xix on title; engraved frontispiece, portrait of Ken after 
Loggan; printed by C. Whittingham, Chiswick, in large type, with 
ornamental initials and tail-pieces; issued in blue cloth, paper label, 
at 145. 


*x1nG, HENRY: Poems and Psalms, Ed. Rev. J. Hannah. 17cm. London, > 
1843. 
Imprints of Francis Macpherson, Oxford, and William Pickering; 
monumental design on title-page; printed by C. Whittingham, Tooks 
Court, with ornamental headbands; issued in green cloth, paper label, 
at 75. 6d.; this volume is unaccountably scarce. 


*KING, R. J.: SeleGions from Early Ballad Poetry of England and Scotland. 
17cm. London, 1842. 
Monumental design on title, with anchor device; printed by C. | 
Whittingham, Chiswick; ornamental head-pieces and capitals; issued 
in red cloth, with paper labels, at 6s. 


KIRKE WHITE, HENRY. See ALDINE POETS. 


*tays of Ancient Babyland. 16.5 cm. London, 1849. 
Device no. x on title; words in red and black; printed by C. Whit- 
tingham, Chiswick, in old-face type, with ruled title and pages, 
ornamental head-pieces and initials; printer’s device at end; issued in 
stamped red cloth. 


[tz sacE]: Le Gil Blas de la Feunesse. [Expurgated for schools.] 16 cm. 
London, 1835. 
Imprints of Whittaker & Co., and William Pickering; woodcut on 
title; printed, very roughly on poor paper, by A. Vogel, High Street, 
Camberwell. 
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LEWIS, G. B.: L/lustrations of Kilpeck Church, Herefordshire. 37cm. London, 
1842. 
Imprints of G. R. Lewis, 61, Upper Norton Street, William Pickering, 
and W. H. Vale, Hereford; printed by J. B. Nichols & Son, 25 
Parliament Street; illustrated with 28 lithographed plates. 


LLEWELYN, MRS. PENDEREL: L1ymus translated from the Welsh. 16.5 cm, 
London, 1850. 
Device no. 1x on title; printed by C. Whittingham, Chiswick; issued 
in purple cloth, limp covers. 


*LowNDES, w. T.: The Bibliographer’s Manual of English Literature. 4 vols. 
22.5 cm. London, 1834. 
Device no. iv on titles; printed on ribbed paper by T. G. White & 
Co., Crane Court; issued in parts; the later editions were not published 


by Pickering. 


LUTHER, MARTIN: The Way to Prayer. [Transl. by S. W. Singer.] 16 cm. 
London, 1846. 
Device no. iv on title; printed in old-face type, margins ruled, by 
C. Whittingham, Chiswick; engraved frontispiece, portrait of Luther; 
issued in printed blue paper boards at 35. 6d. 


M’CREERY, JOHN: The Press, a Poem. Second edition. 20cm. London, 
1828. 
Printed on ribbed paper by J. M’Creery, Tooks Court; issued in 
red cloth, paper label. 


*MADDEN, FREDERICK: Privy Purse Expenses of the Princess Mary, afterwards 
Queen Mary. 22 cm. London, 1831. 
Large woodcut heraldic device on title, words in red and black; 
printed on ribbed paper by William Clowes, Stamford Street; a 
limited edition issued in brown cloth, paper label, at 215. 
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*MARLOWE, CHRISTOPHER: Works. [Ed. George Robinson.] 3 vols. 
19.5 cm. London, 1826. 
Imprints of W. Pickering, Talboys & Wheeler, Oxford, and T. 
Combe & Son, Leicester; wreath ornament, without motto, on title; 
printed on laid paper by Thomas White, Crane Court; issued in blue 
paper boards, paper labels, or in red cloth, paper labels, at 275.; an 
attractive, but very inaccurate, edition. 


*MARLOWE, CHRISTOPHER: Works. Ed. Rev. Alexander Dyce. 3 vols. 
19.5 cm. London, 1850. 
Device no. iv on title; printed on thick laid paper by C. Whittingham, 
Tooks Court; without ornaments, but a very beautiful edition; issued 
in blue or red cloth, with paper labels, at £1 115. 6d. 


*[MARSDEN, J. H.]: Philomorus. A Brief Examination of the Latin Poems of 
Sir Thomas More. 17 cm. London, 1842. 
Device no. v on title; printed by C. Whittingham, Tooks Court; fine 
woodcut ornament net arms on last leaf; a few eee were iota One 
large paper. 


*MASKELL, WILLIAM: The Ancient meek of the Church of England. 22 cm. 
Bisndon 1844. 
Device no. xix on title; words in red and black; printed in red and 
black by C. Whittingham, Chiswick; printer’s device at end; pub- 
lished at 9s. 6d., second edition, 1846. 


MASKELL, WILLIAM: 4 Dissertation upon the Ancient Service Books of the Church 
of England. 22.5 cm. [London], 1846. 
Monogram of William Maskell on title and device of C. Whittingham, 
Chiswick, at end; does not contain publisher’s imprint, but was 
included in Pickering’s lists; issued in roxburgh binding. Only twenty 
copies were printed. 


MASKELL, WILLIAM: Au Enquiry into the Doctrine of the Church of England 
upon Absolution. 22 cm. London, 1849. 
Printed by C. Whittingham, Chiswick; issued in purple cloth, paper 
label. 
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MASKELL, WILLIAM: 4 First Letter on the present position of the High Church 
Party. 21cm. London, 1850. 
Printed by C. Whittingham, Chiswick. 


*MASKELL, WILLIAM: 4 History of the Martin Marprelate Controversy. 19 cm. 


London, 1845. 
Device no. xix on title; printed with ornamental head-strips by C. 


Whittingham, Chiswick; published at 85. 


MASKELL, WILLIAM: Holy Baptism. A Dissertation. 22 cm. London, 1848. 
Device no. xix on title; printed by C. Whittingham, Chiswick; 


published at 155. 


MASKELL, WILLIAM: Monumenta Ritualia Ecclesiae Anglicanae. 3 vols. 
22 cm. London, 1846-7. 
Device no. xix on titles; printed by C. Whittingham, Chiswick; 


issued in cloth, paper labels, at £2 85. 


*[MASKELL, WILLIAM]: Selected Centuries of Books from the Library of a Priest 
in the Diocese of Salisbury. 19 cm. [London, 1843.] 
Title in red and black with wide border of arabesques; colophon device 
no. xix and ornaments; printed on thick laid paper by C. Whittingham, 
Chiswick; ornamental initials and head-pieces; 50 copies printed for 
private distribution. 
[Another small ‘‘ Catalogue of Books used in or relating to the 
Public Services of the Church of England during the XVIth and 
XVIIth Centuries,” 12 cm., was very beautifully printed by Whitting- 
ham for Maskell in May 1845, but it does not contain Pickering’s 


device. | 
MASON, JOHN. See CHRISTIAN CLASSICS. 


MICHEL, FRANCISQUE: Charlemagne, an Anglo-Norman Poem of the Twelfth 
Century. Ed. F. Michel. 17 cm. London, 1836. 
Imprints of W. Pickering and Techener, Paris; device no. v on title; 
facsimile of MS.; printed by C. Whittingham, Tooks Court. 
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MILLERS, GEORGE: 4 Description of the Cathedral Church of Ely. Third edition, 
24 cm. London, 1834. 
18 engraved plates; printed by C. Whittingham, Tooks Court; 
issued in dark cloth at 20s., or on large paper at 40s. 


MILTON, JOHN: Paradise Lost. [Diamond Classics.] 9.7 cm. London, 
1828. 
Engraved frontispiece by A. Fox after Stothard, and engraved title- 
page, with wreath and lyre, dated 1835; printed in diamond type by 
D. Sidney, Northumberland Street; issued in red cloth, paper label, 
atas. 


*MILTON, JOHN: Poetical Works. [Ed. J. Parkes.] 3 vols. 19 cm. London, 
1826. 
Wreath with motto on title-page; engraved frontispiece in vol. 1; 
printed by Thomas White, Crane Court, on laid paper; issued in 
cloth, paper labels, at 245.; an attractive and uncommon edition. 


MILTON, JOHN: Works. 8 vols. 22cm. London, 1851. 
Device no. xvi on titles; device and words in red and black; with 
engraved portrait and facsimile; printed in old-face type by C. Whit- 
tingham, Tooks Court; issued in blue cloth, paper labels, at 4 gns. 


MILTON, JOHN. See ALDINE POETS. 


MITFORD, JOHN: The Life of ‘Fohn Milton. 22.5 cm. [London], 1851. 
Engraved frontispiece (portrait of Milton after Faithorne), lithographed 
plate, and facsimile of MS.; no printer’s imprint, but this volume, 
though issued separately, is really an excerpt from Mitford’s edition 
of the Works, 1851, 7.v.; issued in purple cloth, paper label. 


MONTAGU, BASIL: Essays. 21.5 cm. London, 1824. 
Imprints of R. Hunter, J. Butterworth, Clarke and Sons, and William 
Pickering; printed by R. Taylor, Shoe Lane. Undistinguished. 


MONTAGU, BASIL: Essays and Seledions. 17cm. London, 1837. 
Device no. iv on title; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, paper label, at §s. 
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MONTAGU, BASIL: Observations upon The AG for consolidating the Bankrupt 
Laws. 24 cm. London, 1827. 
Printed by J. M’Creery, Tooks Court. 


MONTAGU, BASIL: Reform. 24cm. London, 1827. 


Printed by J. M’Creery, Tooks Court. 


*MONTAGU, BASIL: Selection from the Works of Taylor, Hooker, Barrow, South, 
Latimer, Brown, Milton, and Bacon. Third edition. 19.5cm. London, 
1829. | 
Printed by Thomas White, Crane Court, on laid paper; issued in red 
cloth, paper label; reprinted in the ordinary “ Aldine ” format in 1837. 


MONTAGU, BASIL: Thoughts on the Punishment of Death for Forgery. 17 cm. 
London, 1830. 
Printed by Lowndes and White, Crane Court; issued in printed paper 
boards. 


MONTAGU, J. A.: 4 Guide to the Study of Heraldry. 26.5 cm. London, 1840. 
Device no. xix on title, wide woodcut border, words in red and black, 
Device no. xv at end; folding frontispiece, coloured, and woodcuts 
in text; printed by C. Whittingham, Chiswick; published at 18s. . 


*MORE, CRESACRE: The Life of Sir Thomas More. Ed. Rev. Joseph Hunter, 
B.5.4.5 20:5 cm. -London, 1828. 
Large heraldic woodcut on title, words in red and black; printed on 
ribbed paper by Thomas White, Crane Court; twelve copies were 
printed on large paper. 


NEW TESTAMENT: Novum Testamenium Graecum. [Diamond Classics.] 
8.5 cm. Londini, 1828. 
Engraved frontispiece by Worthington after da Vinci, dated 1828; 
woodcut ornament on title-page; printed in diamond type by C. Corrall. 
issued in red cloth, paper label, at 4s. 
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NEW TESTAMENT: H Kaun Atafnxn. [Ed. E. G. Grinfield.] 2 vols. 22 cm. 
London, 1843. | 
Device no. xv on title, words in red and black; printed by C. Whitting- 
ham, Chiswick; published at 2 gns. 


NEWTON, WILLIAM: 4 Display of Heraldry. 22.5 cm. London, 1846. 
Device no. iv on title; printed by R. Folkard, Devonshire Street; 
numerous woodcuts in the text; issued in blue cloth, paper label, at 145. 


NICOLAS, SIR N. H. Life of Geoffrey Chaucer. 17 cm. London, 1843. 
Device no. v on title; printed by C. Whittingham, Tooks Court; 
issued in blue cloth, paper label. 


*NICOLAS, SIRN. H.: Memoir of Augustine Vincent, Windsor Herald, 1617-1624. 
19.5.cm. ‘London, 1327. 
Heraldic woodcut on title; finely printed on ribbed paper by Thomas 
White, Crane Court; issued in cloth, paper label, at 5s. 


*NICOLAS, SIR N. H.: The Privy Purse Expenses of Elizabeth of York : Ward- 
robe Accounts of Edward the Fourth. 22cm. London, 1830. 
Large woodcut heraldic ornament on title; words in red and black; 
printed on ribbed paper by William Clowes, Stamford Street; a 
limited edition issued in brown cloth, paper label, at 215. 


*NICOLAS, SIR N. H.: The Privy Purse Expenses of King Henry the Eighth. 
22cm. London, 1827, 
Woodcut royal monogram on title, words in red and black; printed 
on ribbed paper by Thomas White, Crane Court; a limited edition 
published at 215. 


NICOLAS, SIR N. H.: 4 Roll of Arms of Peers and Knights in the Reign of King 
Edward the Second. 22.5cm. London, 1828. 
Device no. i on title. Words in red and black; printed by 
S. Bentley, Dorset Street. A very ugly fat-face type is used in the 
preface; facsimile of MS. and coloured plate of arms; a few copies 
printed on large paper. 
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NICOLAS, SIR N. H.: The Statutes of the Order of the Guelphs. 29cm. London, 
1828, 
Large woodcut badge on title, words in red and black; printed in 
large type by Thomas White, Johnson’s Court; issued in smooth 
blue cloth, gilt edges, leather label; 150 copies printed. 


NICOLAS, SIRN.H.: The Statutes of the Order of the Thistle. 29 cm. London, 
1828, 
Large woodcut badge on title, words in red and black; printed by 
Thomas White, Johnson’s Court; issued in smooth blue cloth, gilt 
edges, leather label; 150 copies printed. 


O'BRIEN, EDWARD: The Lawyer, after the manner of George Herbert's Country 
_ Parson. 17cm. London, 1842. 
Monumental design with anchor device on title, words in red and 
black; printed by C. Whittingham, Chiswick; issued in purple cloth, 
paper label, at 65. 


[o’connELL, DANIEL]: 4 Sketch from the Interior of Derrynane Abbey. 16 cm. 
London, 1836. 
Device no. vii on title; printed by R. Clay, Bread-street-hill; an 
anonymous satire on Daniel O’Connell. 


OVIDIUS NASO: Opera, e textu Burmanni, 25cm. § vols. Oxonii, 1825. 
Imprints of Talboys and Wheeler, Oxford, and of William Pickering, 
London; woodcut ornament on title; printed in large type by Talboys 


and Wheeler. 


OXFORD ENGLISH cLassics, See Boswell, J.; Hume, D., and Smollett, T.; 


Johnson, S.; Gibbon, E.; Robertson, W. 


*panizzi, A.: Bibliographical Notices of some early editions of the Orlando 
Innamorato and Furioso. 19 cm. London, 1831. 
Device no. iv on title; woodcut frontispiece; printed by Lowndes 
and White, Crane Court; 24 copies printed separately for the author. 
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PARNELL, THOMAS, Sé€é ALDINE POETS. 


PASSION WEEK: Passion Week. A Collettion of Poetical Pieces. 17 cm. 
London, 1849. 
Woodcut on title; printed by C. Whittingham, Chiswick, with orna- 
mental head- and tail-pieces; issued in stamped black cloth. 


PATMORE, COVENTRY. Tamerton Church-Tower and Other Poems. 17 cm. 
London, 18 53. 
Device no. ix on title; printed by C. Whittingham, Tooks Court; 
issued in purple cloth, paper label. 


PATRICK, SYMON. Seé CHRISTIAN CLASSICS. 


*pEELE, GEORGE: The Works. Ed. Rev. Alexander Dyce. Second edition. 
3 vols. 19.6 cm. London, 1829-39. | 
Vols. i and ii are dated 1829, vol. iii is dated 1839; device no. iv on 
title, device no. ili at the end of vols. i and ii; printed by C. Whitting- 
ham, Tooks Court, on thick laid paper, dated Balston 1829 in vols. 
i and ii; folding facsimile of a letter from Peele to Lord Burleigh in 
vol. i; issued in smooth red cloth, paper labels, at £1 115. 6¢.; a limited 
edition was published. 


PENITENT PILGRIM, THE. See CHRISTIAN CLASSICS. 


*percy, THOMAS, Bishop of Dromore: The Household Books of the fifth Earl of 
Northumberland. 22cm. London, 1827. 
Heraldic woodcut on title; printed on ribbed paper by Thomas White, 
Crane Court; published at 215. 


PETRARCH: Le Rime del Petrarca, [Diamond Classics.] 8.5 cm. Londra, 
O22 
Engraved portrait by R. Grave, and engraved title-page dated 1822. 
Heraldic device on printed title-page; printed in diamond type by 
C. Corrall; issued in red cloth, paper label, at 65. 


PHILLIPS, HENRY: The True Enjoyment of Angling. 19 cm. London, 1843. 
Mezzotint frontispiece; no device; printed by William Stevens, 
Bell Yard. 
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PICKERING, WILLIAM: Catalogue of Biblical, Classical, and Historical Manu- 
scripts and of Rare and Curious Books on sale by William Pickering. 
16cm. London, 1834. 

Device no. iv on title; frontispiece, facsimile of MSS. by Netherclift; 
printed by C. Whittingham, Tooks Court; issued in smooth blue 
cloth, paper label. 


*PIERS PLOUGHMAN: The Vision and the Creed of Piers Ploughman newly 
imprinted. [Ed. Thomas Wright.] 2 vols. 17 cm. London, 1842. 
Title in red and black with device no, xix and ornaments; folding 
woodcut in red and black as frontispiece; device no. x at end of vol. i1; 
printed by C. Whittingham, Chiswick; issued in brown cloth, paper 
labels, at 21s. One copy was printed on vellum. 


ports: Selections from the most celebrated English Poets from Chaucer to Milman. 
17cm. London, 1835. 
Device no. iv on title; printed for the use of the Camberwell Collegiate 
School by C. Whittingham, Tooks Court; issued in smooth red cloth, 
paper label. 


POPE, ALEXANDER, Seé€ ALDINE POETS. 


*PRAYER BOOKS: 
Books of Common Prayer comprising the six books from Edward VI 
to the present time. 


. The First Book of Edward VI, 1549. 

. The Second Book of Edward VI, 1552. 

. The First Book of Queen Elizabeth, 1549. 

King James’s Book, called the Hampton Court Book, 1604. 
. The Scotch Book of Charles I, 1637. 

. King Charles II’s Book, 1662. 


6 vols. 35cm. London, 1844. 

Uniformly printed in red and black in old English type with title-pages 
and ornaments in facsimile of the original editions; each has a publisher’s 
title-page with device no. xv. Both title-pages, contents list, page 
headings, etc., are all set in Caslon old-face type. Printed by C. 
Whittingham, Chiswick, on Pouncy’s handmade paper without date; 
issued in parchment, gilt, at 18 gns. the set. Two copies of the set 
were printed on vellum. 
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*prayeER BOOK: The Book of Common Prayer, with the Psalter. 35 cm. London, 
1844. 
Device no. xviii on title; printer’s device at end; printed in red and 
black in gothic letter with initials and ornaments in imitation of the 
early editions; on Pouncy’s handmade paper without date; printed 
by C. Whittingham, Chiswick; issued in marbled paper wrappers 
ready for binding; the ornaments were engraved by Mary Byfield 
after designs by J. A. Montagu (Warren, p. 163). 


*pravER BOOK: The Book of Common Prayer Noted by Fohn Merbecke 1550. 
24cm. London, 1844. 
Device no. xv on publisher’s title, which is set in Caslon old-face type; 
printed in red and black in facsimile of the original edition by C. 
Whittingham, Chiswick; issued in vellum, gilt, at £1 55. 


PRAYER BOOK: The Book of Common Prayer adapted [by Henry Hunt Piper] for 
general use in other Protestant Churches. 17cm. London, 1852. 
Device no. iv on title, printer’s device at end; printed by C. Whitting- 
ham, Chiswick; issued in blue cloth, paper label; part of the issue of 
this volume was suppressed by the publisher. 


*prayER BOOK: The Book of Common Prayer. 18cm. London, 1853. 

Title in red and black within a woodcut border representing the Tree 
of Jesse; portrait of Queen Elizabeth on verso of title; woodcut 
borders engraved after designs by Holbein, Diirer, etc., in Queen 
Elizabeth’s Book of Christian Prayers, Day, 1569; these were executed 
by Mary Byfield; printed on thin paper by C. Whittingham, Tooks 
Court; issued in stamped leather, red or gilt edges; imitations of this 
edition were subsequently issued by other publishers. 


PRIOR, MATTHEW. Sé€€ ALDINE POETS. 


PURCHAS, SAMUEL: Spiritual Honey from Natural Hives. [Ed. Samuel 
Bagster, jun.] 16.5 cm. London, [1834]. 
Imprints of Samuel Bagster and William Pickering; printed by 
S. Bagster, jun., Bartholomew Close; issued in flowered green cloth, 
gilt label, at 35. 
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[RICHARDS, A. B.]: Death and the Magdalen, and other poems. 17 cm. 
London, 1846. 
Device no. v on title; printed with ornamental head- and tail-pieces 
by C. Whittingham, Tooks Court; issued in maroon cloth, paper label. 


RITSON, JOSEPH: Fairy Tales, with Two Dissertations. 19.5 cm. London, 
1831. 
Imprints of Payne and Foss, and William Pickering; no device or 
ornaments; printed by Thomas Davison, Whitefriars, on thick wove 
paper; issued in brown paper boards, paper label, at gs. 


*RITSON, JOSEPH: Pieces of Ancient Popular Poetry. Second edition. 19 cm. 
London, 1833. 
Woodcuts in the text; printed on Balston & Co.’s laid paper, dated 
1829, by C. Whittingham, London; issued in smooth blue cloth, 
paper label. 


*RITSON, JOSEPH: Robin Hood. 2 vols. 19cm. London, 1832. 
Woodcuts by Bewick in the text, as in the edition of 1795; printed by 
C, Whittingham, Tooks Court, on Balston & Co.’s laid paper, dated 
1829; issued in red cloth, paper labels, at 215. 


ROBERTSON, WILLIAM, D.D.: Works. 8 vols. 23cm. Oxford, 1825. 
Oxford English Classics, with Oxford device on title; imprints of 
Talboys and Wheeler, Oxford, and William Pickering, London; 
printed on ribbed paper by Talboys and Wheeler, Oxford; engraved 
portraits in vols. i, ii, iii, and vi; issued in red cloth, paper labels, at 
645.; 50 copies on large paper at 215. a volume. 


*ROSCOE, WILLIAM STANLEY: Poems. 17cm. London, 1834. 
Device no. v on title; printed by C. Whittingham, Tooks Court; 
issued in brown paper boards, paper label. 
*[ROY, WILLIAM]: 
Rede me and be nott wrothe 
for I saye no thynge but trothe. 
18cm. [London, 184¢5.] 
Title, with large woodcut, in red and black; printed by C. Whitting- 
ham, Chiswick, in black letter in imitation of the original edition on 
Pouncy’s handmade paper (no date); issued in smooth red cloth, 
paper label, 100 copies printed; device no, xii at end. 
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RUSSELL, ARTHUR T.: Memorials of the Life and Works of Thomas Fuller. 
17cm. London, 1844. 
Device no. ix and ornamental head-piece on title; words in red and 
black; device no. xii at end; printed by C. Whittingham, Chiswick; 
issued in brown cloth, paper label, at 6s. 


SALTMARSH, JOHN. Sé€é CHRISTIAN CLASSICS, 


SCHILLER: Minor Poems. Translated by J. H. Merivale. 17cm. London, 
1844. 
Device no. ix on title; printed by C. Whittingham, Tooks Court; 
issued in green cloth, paper label, at 75. 


*SELDEN, JOHN: Table-Talk. Ed. S. W. Singer. 17 cm. London, 1847. 
Device no. iv on title; printed in old face type, margins ruled, with 
ornamental initials, etc., by C. Whittingham, Chiswick; engraved 
portrait as frontispiece; issued in brown cloth, paper label, at 6s.; 

the notes printed anonymously at the end are by Edward FitzGerald. 


SHAKESPEARE, WILLIAM: Dramatic Works. 16.5 cm. London, 1826. 
Wreath with motto on title; printed with diamond type in double 
columns by Corrall, Charing Cross; issued in red cloth, paper label, 
at £1 Is.; some copies contain the 39 plates engraved after Stothard 
for the Diamond Classics edition. 


SHAKESPEARE, WILLIAM: The Plays. [Diamond Classics.] 8.5 cm. London, 
1825. 
Issued with a portrait and 37 engraved plates after Stothard; heraldic 
device on printed title-page; printed in diamond type by C. Corrall; 
issued in red cloth, paper labels, at £2 175., or in morocco at £4 75.; 
also issued without the engravings; the illustrations might be had 
separately for £1 15. (Proofs £2 25.), 
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*SHAKESPEARE, WILLIAM: Plays and Poems. [Preface by Sam. Johnson.] 
11 vols. 19.5 cm. London, 1825. 
Imprints of William Pickering, Nattali & Combe, and Talboys & 
Wheeler, Oxford; wreath with motto on title-page; printed on ribbed 
paper by Thomas White, Johnson’s Court; engraved portrait as 
frontispiece in vol. i; issued in red cloth, paper labels, at £4 85. 


- *SHAKESPEARE, WILLIAM: Poems. 19.5 cm. London, 1825. 

Imprints of William Pickering, Nattali & Combe, and Talboys & 
Wheeler, Oxford; wreath with motto on title; printed on ribbed paper 
by Thomas White, Johnson’s Court; issued in red cloth, paper label; 
the sheets of vol. xi of the preceding, with a fresh title-page. 


SHAKESPEARE, WILLIAM. Seé ALDINE POETS. 


sHAW, HENRY: Hand Book of Medieval Alphabets and Devices. 27 cm. 
London, 1853. 
Device no. xvi on title, which is printed in red and brown; printed by 
C. Whittingham, Tooks Court; the text in brown, the 36 plates in 
variouscolours; published at 2 gns., or, on large paper, coloured, at 4 gns. 


SHAW, HENRY, AND MADDEN, FREDERICK: J//uminated Ornaments from MSS. 
and Early Printed Books from the Sixth to the Seventeenth Centuries. 
37 cm. London, 1833. 
Title in red and black; engraved title and 59 plates drawn, engraved, 
and coloured by Henry Shaw; published at 5 gns. coloured, or Io gns. 
uncoloured. 


SIBBES, RICHARD: (1) The Bruised Reed and Smoking Flax. (2) A Fountain 
Sealed. (3) A Description of Christ. 17 cm. London, 1838. 
Monumental design with anchor device on title; printed by C. 
Whittingham, Tooks Court; issued in purple cloth, paper label, at 55. 


SIBBES, RICHARD: The Soul’s Conflid. 17cm. London, 1837. 
Monumental design with anchor device on title; printed by C. 
Whittingham, Tooks Court; issued in blue cloth, paper label, at ss. 


ra 
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*sSIDNEY, SIR PHILIP: Correspondence of Sir Philip Sidney and Hubert Languet. 
Eid, Steuart A. Pears. .22.5 cm. “London; 134%: 
Device no. xv on title; engraved portrait as frontispiece; printed in 
old-face type by C. Whittingham, Chiswick; issued in brown cloth, 
paper label, at 105. 6d. 


*SPENSER, EDMUND: Poetical Works. 5 vols. 19cm. London, 1825. 
Wreath with motto on title; engraved portrait as frontispiece to vol. 1; 
printed on laid paper, dated 1824, by S. & R. Bentley, Dorset Street; 
issued in red cloth, paper labels, at 40s. 


SPENSER, EDMUND. See ALDINE POETS. 


SPILSBURY, WILLIAM HOLDEN: Lincoln’s Inn, with an account of the Library. 
17cm. London, 1850. 
Device no. 1x on title; printed by C. Whittingham, Chiswick; wood- 
cut frontispiece, and illustrations in the text; issued in purple cloth, 


paper label. 


*sTOTHARD, THOMAS: The Alphabet engraved on wood from designs by Tho. 
Stothard, Esq., R.A. 9.5 cm. London, 1830. 
Title-page and ornamental alphabet, each letter on the recto of a 
separate page; device no. ii at end; printed on laid paper by C. 
Whittingham, Tooks Court; issued in wrappers; in a few copies the 
letters were printed on India paper; rare in any form. 


*SURREY, EARL OF, AND WYATT, SIR THOMAS: Poetical Works. [Ed. N. H. 
Nicolas.] 2 vols. 19.5 cm. London, 1831. 
Device no. iv on titles; engraved portrait as frontispiece i in each vol.; 
printed by C. Whine naa Tooks Court; issued in purple cloth, 
paper labels, at 185. 


SURREY, EARL OF, AND WYATT, THOMAS. WSéé ALDINE POETS. 
SUTTON, CHRISTOPHER. Seé CHRISTIAN CLASSICS. 


SWIFT, JONATHAN. See ALDINE POETS. 
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TASSO, TORQUATO: La Gerusalemme Liberata. [Diamond Classics.] 2 vols. 
8.5 cm. Londra, 1822. 
Engraved portrait by R. Grave, and engraved title-page dated 1822; 
heraldic device on printed title-page with motto, efernis inscripsit 
nomina chartis—Miuilton; printed in diamond type by C. Corrall; 
issued in red cloth, paper labels, at tos. 


TAYLOR, JEREMY: The Great Exemplar. 3 vols. 17cm. London, 1849. 
Device no. xi on title, words in red and black; printed by C. Whitting- 
ham, Tooks Court; issued in blue cloth, paper labels, at 135. 6d. 


*TAYLOR, JEREMY: The Rule and Exercises of Holy Living. 17cm. London, 
1840. 
Ornamental border on title, words in red and black; printed by 
C. Whittingham, Chiswick; engraved portrait as frontispiece; issued 
in blue cloth, paper label, at §5.; reissued in 1844, 1847, 1850, 1852. 
The title-page and half-title are set in Caslon old-face type, the rest of 
the book in modern face. 


*TAYLOR, JEREMY: The Rule and Exercises of Holy Dying. 17 cm. London, 
1840. 
Ornamental border on title, words in red and black; printed by C. 
Whittingham, Chiswick; issued in blue cloth, paper label, at 55.; 
reissued in 1844, 1847, 1850, 1852. Typography as in Holy Living, 
1840. 


*TAYLOR, JEREMY: The Rule and Exercises of Holy Living and Holy Dying. 
2vols. 22cm. London, 1853. 
Device no, xvi on title, device and words in red and black; printed in 
large type by C. Whittingham, Tooks Court; issued in cloth, paper 
labels, at 215. 


*TAYLOR, JEREMY: The Worthy Communicant. 22cm. London, 1853. 
Device no. xvi on title, device and words in red and black; printed by 
-C. Whittingham, Tooks Court; issued in dark blue cloth, paper label, 
at 105. 6d. 


TAYLOR, JEREMY. Séé CHRISTIAN CLASSICS. 
fe, 
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*TEMPLE CHURCH: The Book of Anthems for the use of the Temple Church, 
London. 17.5cm. [London], 1845. 
Device no. xvi on title; printed, with type ornaments, by C. Whitting- 
ham, Tooks Court; issued in blue cloth, gilt. 


TERENCE: Publius Terentius Afer. [Diamond Classics.] 8.5 cm. Londini, 
1823. 
Engraved portrait by R. Grave, and engraved title-page dated 1822; 
wreath and lyre on engraved title-page with motto, tangquam in speculum; 
heraldic device on printed title-page; printed in diamond type by C. 
Corrall; issued in red cloth, paper label, at 6s. 


*THOMS, WILLIAM J.: 4 Collection of Early Prose Romances. 3 vols. 19.5 cm. 
London, 1828. | 
Woodcut on title, words in red and black; printed on laid paper by 
Thomas White, Crane Court; issued in 13 parts in paper covers, with 
title-pages and labels in part 13 for binding in three volumes. 


*THOMSON, JAMES: The Seasons and Castle of Indolence. [With memoir by 
Sir N. H. Nicolas.] 20 cm. London, 1830. 
Engraved frontispiece as in Thomson’s Poems, Aldine Edition; device 
no. iv on title; printed by C. Whittingham, Tooks Court; issued in 
purple cloth, paper label. 


THOMSON, JAMES. See ALDINE POETS. 


TRISTAN: Recueil de ce qui reste des Poémes relatifs a ses aventures. Publié 
par Francisque Michel. 3 vols. 17cm. Londres, 1835-39. 
Imprints of Guillaume Pickering, and Techener, Paris; arabesque 
ornament on title-page; imprint of W. Pickering only on separate 
title-pages with device no. v; facsimiles of MS. in vols. 1 and it; 


printed by C. Whittingham, London. 


TROLLOPE, WILLIAM: History of the Royal Foundation of Christ's Hospital. 
28 cm. London, 1834. 
Woodcut on title; device no. iv at end; printed by C. Whittingham, 
Tooks Court, with 10 engraved plates. 
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PUBLICATIONS 


*VAUGHAN, HENRY: Silex Scintillans. Sacred Poems and Private Ejaculations. 
17cm. London, 1847. 
Monumental design on title; printed with ornamental head-strips, etc., 
by C. Whittingham, Chiswick; issued in purple cloth, paper label, at 


55. 


VILLEHARDOUIN, GEOFFRY DE: Chronicle concerning the Conquest of Con- 
stantinople. 22cm. London, 1829. 
Woodcut on title, words in red and black; imprints of William 
Pickering, London, and Combe and Son, Leicester; printed by T. 
Combe and Son, Leicester. 


virGiIL: Publius Virgilius Maro. [Diamond Classics.] 8.5 cm. Londini, 
1821, 
Engraved portrait by R. Grave, and engraved title-page dated 1821; 
wreath and lyre on engraved title-page with motto, /egentur; printed 
in diamond type by C. Corrall; issued in red cloth, paper label, at 85. 


*waceE, MASTER: Lis Chronicle of the Norman Conquest from the Roman de Rou. 
Translated by Edgar Taylor. 22 cm. London, 1837. 
Woodcut ornament on title, words in red and black; printed by 
C. Whittingham, Tooks Court; folding map and many illustrations in 
the text; 250 copies published at 285.; also 12 copies on large paper 
(24 cm.), with the illustrations coloured by hand. 


WALLER, J. G. AND L.A. B.: 4 Series of Monumental Brasses. 48cm. London, 
1842-[64]. 
Imprints of William Pickering, J. B. Nichols & Son, and John Weale; 
printed by J. B. Nichols & Son, Parliament Street; issued in 18 parts 
at 6s. each, or on large paper at 85. each. 


WALTON, IZAAK: The Lives of Donne, Wotton, Hooker, Herbert, and Sanderson. 
[Diamond Classics.] 9.5 cm. London, 1827. 
Engraved frontispiece by A. Fox after Stothard; printed in small type 
by Thomas White, Crane Court; issued in red cloth, paper label, at 65.; 
also printed on large paper (11 cm.), and issued in green cloth, paper 
label. 
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WALTON, IZAAK, AND COTTON, CHARLES: The Complete Angler. [Diamond 
Classics.] 9.5 cm. London, 1825. 
Frontispiece dated 1825 and engraved title-page by A. Fox after 
Stothard. Woodcuts of fishes in the text; printed in diamond type 
by Thomas White, Johnson’s Court; issued in red cloth, paper label, 
at 65. 


WALTON, IZAAK, AND COTTON, CHARLES: The Complete Angler. 10 cm. 
London, 1826. 
Engraved portraits of Walton and Cotton by Mitchell, and engraved 
title-page by Worthington after Stothard, all dated 1827. Woodcuts 
of fishes in the text; printed by Thomas White, Crane Court, in 
nonpareil type; issued in gilt morocco bindings, gilt edges; or in 
cloth, paper label, at 7s. 


*WALTON, IZAAK, AND COTTON, CHARLES: T'he Complete Angler. Ed. Sir 
Harris Nicolas. 2 vols. 27cm. (large paper.) London, 1836. 
Device no. iv on titles, words in red and black; printed on Whatman 
paper by C. Whittingham, Tooks Court; with sixty-one steel engrav- 
ings after T. Stothard and others; published at 6 gns., or on large paper 
at 10 gns. The Lives of Walton and Cotton were also published as a 
separate volume. 


WARBURTON, R. E. E.: Hunting Songs and Ballads. 25 cm. London, 1846. 
Woodcut illustrations on title and in text; ornamental head-strips and 
initials after Stothard; printed by C. Whittingham, Chiswick; issued 
in roxburgh binding. 


*WEBSTER, JOHN: Works. Ed. Rev. Alexander Dyce. 4 vols. 19.5 cm. 
London, 1830. 
Device no. iv on title-page; printed by Thomas White, Johnson’s 
Court (vol. i), and William Clowes, Stamford Street (vols. ii-iv); 
issued in red cloth, paper labels; 250 copies printed, 12 on large paper 
(2055 %em:). 


WILLEMENT, THOMAS: 4 Roll of Arms of the Reign of Richard II. 30 cm. 
(large paper). London, 1834. 
Title in red and black; no printer’s imprint; frontispiece coloured by 
hand; published at 145., with 25 copies on large paper at 285. 
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WOLTMANN, C. VON, AND FouguE, LA MOTTE: The White Lady and Undine. 
Tales from the German. [Translated by the Hon. Caroline Lavinia 


Lyttelton.] 17.5 cm. London, 1844. 
Device no. ix on title; printer’s device with arabesque border at end; 


printed by C. Whittingham, Chiswick; woodcut illustrations in the 
text; issued in printed paper boards. 


*WOTTON, SIR HENRY, AND OTHERS: Poems by Sir Henry Wotton, Sir Walter 
Raleigh, and others. Ed. Rev. John Hannah. 17cm. London, 1845. 
Device no. iii on title; printed with ornamental head- and tail-pieces 
by C. Whittingham, Chiswick; issued in purple cloth, paper label, 
at 55. 


*[wRIGHT, THOMAS]: The Tale of the Basyn and the Frere and the Boy. Two 
Early Tales. [Ed. T. Wright.] 13.5 cm. London, 1836. 
Device no. vii on title; 150 copies printed by C. Whittingham, Tooks 
Court, in Caslon gothic letter (2 mm.); issued in roxburgh binding 
at 55. 

*[wricHT, THOMAS]: The Nutbrowne Maid. (Ed. T. Wright.] 13.5 cm. 


London, 1836. 
Woodcut on title; 150 copies printed by C. Whittingham, Tooks 


Court, in Caslon gothic letter (3 mm.); issued in roxburgh binding at 
ike 

*[WRIGHT, THOMAS]: Songs and Carols printed from a MS. in the Sloane 
Collection in the British Museum. [Ed.T. Wright.] 13.5 cm. London, 
1836. ; 
Device no. vii on title; 150 copies printed by C. Whittingham, Tooks 
Court, in Caslon gothic letter (3 mm.); issued in roxburgh binding 
at $s. 


*(wricuT, THomas]: The Turnament of Totenham and the Feest. Two early 
Ballads. [Ed. T. Wright.] 13.5 cm. London, 1836. 
Device no. vii on title; 150 copies printed by C. Whittingham, Tooks 
Court, in Caslon gothic letter (2 mm.); issued in roxburgh binding 
at 55. 


YOUNG, EDWARD. Séé ALDINE POETS. 
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LIST OF AUTHORITIES 


. Publisher’s lists and announcements inserted in the various works issued 


by Pickering. 


. Catalogue of . . . the extensive collection of valuable books, formed by 
Mr. William Pickering, ... which will be sold by auction, by Messrs. 
S. Leigh Sotheby and John Wilkinson... 1854[-5]... 

Four portions, 20th March 1854 to January 1855. 


. The Gentleman’s Magazine, Vol. XLII. London, 1854. 
P. 88, obituary notice. 


. A Catalogue of Curious and Standard Books, including the Publications 
of the late William Pickering, which are now offered for sale by his son. 
M.D.ccc.Lvit. Basil Montagu Pickering, 196 Piccadilly, London. 
ro.6-cm. 7, B-K*, 

Printed at the Chiswick Press in Aldine italic, six copies on large 
and thick paper. 


. Catalogue of Pickering Publications from 1820 to the Present Time, 
on sale by Pickering and Co., 196 Piccadilly, W. 1878. 18 cm,, 
pp. 80. 

This list is incomplete as regards the publications of William Picker- 
ing. It only contains those of which copies happened to remain in stock 
in 1878. 


. Ditionary of National Biography, 1886. 


. The Charles Whittinghams, Printers, by Arthur Warren, New York, 
The Grolier Club of New York, mpccctxxxxvi. 24.5 cm., pp. [vill] + 


353+([5]. | 


385 copies on handmade paper and three on vellum. The index, 
PPp- 345-353, was printed after the rest of the book and loosely inserted. 
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THE 


CANTERBURY TALES 


CH Aer; 


WITH AN ESSAY UPON HIS LANGUAGE AND VERSIFICATION, 
AN INTRODUCTORY DISCOURSE, NOTES, 


AND A GLOSSARY, 


BY T. TYRWHITT, ESQ. 


VOL. 1. 


LONDON: 


PRINTED FOR W. PICKERING, 31, LINCOLN’S-INN FIELDS ; 
AND Re AND 8 PROWETT, 269, STRAND. 


MDCCCXXII. 
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DECAMERONE 


DI MESSER 


GIOVANNI BOCCACCIO. 


TOMO PRIMO. 


LONDRA 
GUGLIELMO PICKERING 
M.DCCC.X XV. 
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THE 
WORKS 


SAMUEL JOHNSON, LL.D. 


IN NINE VOLUMES. 


VOLUME THE FIRST. 


OXFORD. 


PRINTED FOR WILLIAM PICKERING, LONDON ; 
AND TALBOYS AND WHEELER, OXFORD. 


MDCCOXXY. 
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DISCORSO SUL TESTO 
E SU LE OPINIONI DIVERSE 
PREVALENTI INTORNO ALLA STORIA 
E ALLA EMENDAZIONE CRITICA 
DELLA COMMEDIA DI DANTE. 


DiciTrO SI! SILENTIUM ESSE VIDEBITUR. Nec suspicit nec 
cirewmspicit: statim respondet, SILENTIUM ESSE VIDERI. Peritus 
autem necesse est eum qui silentium quid sit inteMigat. Hic apud 
majores nostros, adhibebatur peritus; nunc quilibet.—Cicrro, 


LONDRA 


GUGLIELMO PICKERING 


M.DCCC.XXV. 
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COLLECTION 


OF 


Early Prose Romances. 


EDITED BY 


WILLIAM J. THOMS. 
VOL. I. 


Alter et Idem. 


LONDON : 
WILLIAM PICKERING, CHANCERY LANE. 


MDCCCXXVIIT. 


QI 


THE 


ANCIENT FRAGMENTS ; 


CONTAINING 
WHAT REMAINS OF THE WRITINGS OF 


SANCHONIATHO, BEROSSUS, ABYDENUS, 
MEGASTHENES, AND MANETHO. 


ALSO 


THE HERMETIC CREED, THE OLD CHRONICLE 
THE LATERCULUS OF ERATOSTHENES, 
THE TYRIAN ANNALS, 

THE ORACLES OF ZOROASTER, 

AND THE PERIPLUS OF HANNO. 


? 


BY I. P.. CORY ESQ, 


FELLOW OF CAIUS COLLEGE, CAMBRIDGE. 


LONDON: 


WILLIAM PICKERING. 
MDCCCXXVIII. 
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THE CANTERBURY TALES OF CHAUCER; 
WITH AN ESSAY ON HIS LANGUAGE AND 
VERSIFICATION, AN INTRODUCTORY 
DISCOURSE, NOTES, AND A 
GLOSSARY BY THO. 

TYRWHITT, 

ESQ. 


VOL. I. 


LONDON: 


WILLIAM PICKERING. 
1830. 
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OF 


INNOCENCE 


EXPERIENCE, 


SHEWING THE 


TWO CONTRARY STATES OF THE HUMAN SOUL. 


RAR enn 


BY 


WILLIAM BLAKE. 


PARANA AR RIAA 


LONDON : 


W. PICKERING, CHANCERY LANE, 
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WARDROBE ACCOUNTS OF 
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